HalloweeN
Return of the Slayer
ReVamped

By

MysterioMan007
Ideas By Scarecrow Cenobite
DIMENSION FILMS

UPN
and

The WB
present

A MysterioMan007 production

OPEN on a shot of the crescent moon

Pan below to a shot of the MYERS HOUSE in Haddonfield, Illinois.

Clouds sift past it as a wolf howls in the distance, lightning lighting up the sky as rain pours towards the ground below.

EXT. HADDONFIELD, ILLINOIS--NIGHT

The street is covered with orange, yellow, and brown leaves, barely seeable in the dark, rainy night.

CAPTION:

October 30, 2004

Haddonfield, Illinois

A pair of feet steps into the picture, wearing black boots with silver-toed points on them.

They begin walking down the sidewalk at a steady pace.  Click, clack.  Click, clack.

INT. HADDONFIELD CEMETERY

TOMMY DOYLE walks through the rows of tombstones, carrying a bouquet of roses.  The rain pours down on his face as lightning lights it up, revealing to us his hardened features in the dark, rainy night.

He looks rough, as if haunted by something.  He is unshaven and intensity is sewn into his expression.

He stops in front of a tombstone and looks down at it, anger creeping through him as the rain pours onto his face, though he doesn’t seem to notice as it rolls down the curves of his cheeks.

CU of tombstone, which reads:

Kara Strode Doyle

December 25, 1970-October 31, 2003

~Beloved Mother, Wife, and Friend~
TOMMY’S expression turns to sadness as he puts the flowers at the foot of her grave.  Tears have formed in his eyes as lightning, rain, and thunder shadow the area.

TOMMY glances over at the graves on either side of her, which read:

	Daniel Devin Strode

June 23, 1988-October 31, 2003

~Grew Old Way Too Soon

Died Way Too Young~
	Steven Thomas Doyle

October 30, 1995-October 31, 2003

~The Last of His Tortured Family~


He then concentrates on KARA’S grave, his jaws clenching in anger.

TOMMY

I never stop missing you.  Not even for a second.

TOMMY kisses his hand on rests it on top of the tombstone as the rain pours down over it.

LIGHTNING EFFECT

EXT. THE GRAVEYARD

The MiB enters the gate through the entrance as the leafless billowing trees dance with the wind and rain, making his long trench coat flap in the wind.

Several robed DRUIDS follow behind him on either side, carrying torches to light their way.

They walk down a gravel path, heading up a hill, the ground rising with the tombstones.  Gargoyles look down from atop the mausoleums as the hillside leads them to the back of the graves.

The MiB and the DRUIDS walk through more rows of tombstones and get to one that is at the very top of the hill, seemingly isolated at the back of the cemetery.

The woods begin behind it, though autumn fallen leaves have the ground covered and the trees are bare.

A DRUID takes a gasoline can and pours some in a certain shape onto the ground.  Two DRUIDS come forward with their torches and light the gasoline on the ground.  The fire immediately spreads on the grave into the shape of the Thorn symbol |>.

The DRUIDS walk forth and stake their long sticks into the ground on either side of the grave, the torches staying lit even with the pouring rain.  The flames dance wickedly with the breezy drops.

All of the DRUIDS surround the grave in a semi-circle as the MiB steps forward and looks up, revealing him to Buffy viewers as ETHAN RAYNE.  ETHAN looks down at the grave with a seeming look of evil glee.  LIGHTNING EFFECT.

CU on tombstone.  It reads plainly:

Michael Audrey Myers

October 31, 1957-October 31, 2003

The rain pours down off of ETHAN’S fedora as he pulls out a book with the Thorn symbol on the cover and the pale, white, emotionless mask of MICHAEL MYERS.

DRUIDS chant like monks as another person steps forward, lowering her hood to reveal her as AMY MADISON, a BtVS rival of WILLOW’S.  In her hands rests a small urn as she looks down at the grave.

ETHAN

The lost urn of Osiris.

AMY steps forward and begins speaking, the rain pouring in the background.

AMY

Witnesses to our Master's wretched demise. They will breathe their last this night. The blood that pours from their throats will bring new life to the old one. We gather for his resurrection. For the dawn of this new hell.

ETHAN tosses some kind of dust onto the flames, giving them a brief jump.

AMY

Osiris, keeper of the gate, master of our fate, hear us.

ETHAN walks over to her, dipping his finger into the urn and turning to face AMY.  ETHAN takes his finger and draws the shape of Thorn on both of her cheeks with blood.

AMY

Before time, and after.  Before knowing and nothing.

ETHAN pours the contents of the urn onto the flames.

AMY

Accept our offering. Know our prayer.

Suddenly she jerks backward, spreading her arms wide as the book falls to the damp ground.  ETHAN quickly picks it up and watches AMY with fascination.

AMY breathes heavily.  Deep ugly gashes appear on her arms.  An orange light surrounds her.

AMY

(louder)

Osiris! Here lies the warrior of destiny. Let him cross over.  Osiris, release him!

EXT. KARA’S GRAVE

TOMMY DOYLE turns his head at the sound of the yell.

TOMMY’S POV

We are looking off into the distance as a light fire illuminates some dark figures.

TOMMY walks off towards the commotion, curious.

EXT. MICHAEL’S GRAVE

AMY, ETHAN, and the DRUIDS continue their chants.

AMY

Rise and continue your destiny!

Lightning effect as the flames suddenly go out.  AMY faints and falls to the ground as ETHAN looks down at her, stepping in front of the grave.

INT. THE COFFIN

The skeletal remains of MICHAEL MYERS begin to glow orange.  The orange light moves up through the body, reforming a solid person, even forming a head at the top of it.

INT. THE GRAVEYARD

TOMMY DOYLE enters, shielding himself through the rain behind a tree, watching the DRUIDS.

EXT. THE GRAVE

Some silent moments go by as ETHAN and the DRUIDS wait.  AMY is motionless on the ground.  Suddenly, a hand shoots out of the ground.  LIGHTNING EFFECT.  It grabs at the earth, pulling itself out of the ground.  Seconds later, another hand shoots out, followed by the entire body, consumed in the darkness.

The figure, MICHAEL MYERS, pulls itself fully out of the ground, breathing heavily, seemingly confused as the rain beats down on him.  He is crouched on the ground in a bent-over fashion.  He stands, his head down, concealed in darkness.

ETHAN smiles a demonic gleam as MICHAEL walks towards him.  ETHAN hands over the mask as MICHAEL grabs it from him.  The wind blows through the area as MICHAEL puts the mask over his head.

EXT. THE TREE

TOMMY’S eyes widen at the sight of MICHAEL MYERS standing in the center of the DRUIDS.

TOMMY

No, no.  It can’t be.

EXT. THE GRAVE

ETHAN looks at MICHAEL with an evil gleam in his eyes.

ETHAN

Fulfill the prophecy, Michael.  End the rage.

MICHAEL tilts his head to the side and grabs ETHAN by the throat.  ETHAN gasps for air.

ETHAN

Not this way, Michael.  There’s only one way to end the rage!  You know that is the truth!

MICHAEL tosses ETHAN to the ground beside AMY.  He then turns and walks on into the graveyard without another thought.

ETHAN stands and raises his hands into the air and yells loudly with an evil grin.

ETHAN

Thank you!  Now it’s only a matter of time before we rule the entire world!

EXT. THE TREES

TOMMY watches MICHAEL disappear into the rainy night as the rain pours down on him.  ETHAN laughs maniacally.

TOMMY

No.  No!

Begin The Original Halloween Theme as the opening credits begin.  The title flies up, as well as the cast members, all while a single jack-o-lantern occupies half of the screen, a wooden stake resting in front of it.
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EXT. A STREET-NIGHT

A seemingly quiet street, with houses lined up in little rows.  No rain.  Leaves cover the sidewalks as crickets chirp in the quiet night.

Suddenly, footsteps are heard running down the sidewalk of the quiet street.  A young brunette woman, KENNEDY, comes sprinting into the picture, her face a picture of fear.

KENNEDY

Oh, God!  Help me!

A demonic VAMPIRE rounds the corner in pursuit, his teeth and yellow eyes showing in plain sight.  He jumps onto the short brick wall, riding the top as he sprints, leaping through bounds and landing on the back of KENNEDY, who screams as she falls to the ground.

VAMPIRE

Ah, fresh meat!

THE VAMPIRE lunges down at her, but is met with a swift kick to the face from an outside source.

THE VAMPIRE groans in pain as he falls onto his back.  KENNEDY is jerked up by the vigilante, only to come face to face with BUFFY SUMMERS, a determined look on her face.

BUFFY

Run.  Now!

KENNEDY takes off into the dark night as THE VAMPIRE stands, concentrating his focus on BUFFY.

VAMPIRE

The Slayer sticks her nose where it doesn’t belong once again.

BUFFY

Now, that does it.  I hate it when people talk about my nose.

BUFFY throws a kick into THE VAMPIRE’S chest, sending him back against the stone wall.  THE VAMPIRE swings at her with a right.  BUFFY ducks underneath it and catches his arm, twisting it with a jolt.

VAMPIRE

Aaaaahhhhhh!

BUFFY

Stop whining.  It’s embarrassing to other undead wussies.

THE VAMPIRE swings with his other arm, causing BUFFY to duck.  She jumps, twists in mid-air, and kicks THE VAMPIRE in the chest.  Suddenly, XANDER HARRIS appears from behind the VAMPIRE and greets his falling body with a stake to the heart.  THE VAMPIRE yells with a scream and turns to dust in front of them.

XANDER smiles, surprised at himself.

XANDER

Did you see that?  I killed him!  He’s gone.  Dead.  Poof, turned to dust!  I have skills.  Hear that, vampires!  Don’t mess with the Zan man!

Suddenly, another VAMPIRE appears from the darkness, growling with ferocity.  XANDER screams.

XANDER

Oh, God!

XANDER, on reflex, throws the stake at it, but it clunks to the ground and rolls nowhere near VAMPIRE #2, who is charging with a vengeance.  XANDER meekly smiles, turns, and runs behind BUFFY, shielding himself with her.

XANDER

Get him, Buffy!  Show him who’s boss!

VAMPIRE #2 arrives and jumps into the air at the duo.  BUFFY springs backwards, lifting her legs into the air and meeting VAMP #2’s momentum with an upwards drop kick to the ribs.

VAMP #2 does a flip through the air and lands on the pavement behind them as BUFFY springs back to her feet, using her hands as a shield from crashing into the ground.

Suddenly, a third VAMPIRE appears, kicking BUFFY from behind.  She lunges forward, falling to the ground.

XANDER charges and spears VAMPIRE #3 with a tackle.  They both go rolling along the sidewalk as VAMPIRE #2 springs up, grabbing BUFFY by her hair, yanking her to her feet.

BUFFY knocks his hands away and brings the palm of her hand forward, connecting with VAMP #2’s chest.  He staggers back and she jumps with a scissors kick, knocking VAMP #2 to the ground with a thud.

BUFFY

You should know better than to mess with a girl’s hair!

She rolls backwards and grabs the stake off of the ground.  She does a front flip and brings the stake down at VAMP #2, who dodges it, causing the stake to break on the sidewalk in half.

VAMP #2 sweeps her leg, causing her to fall to the ground.  VAMP #2 lunges with his teeth at BUFFY’S neck.  She brings the pointy half of the stake up into his heart and he dusts right on top of her.

XANDER and VAMP #3 are struggling by the wall.  XANDER swings with a right, but VAMP #3 ducks and nails XANDER with a right, knocking him over the wall.

BUFFY springs from a karate stance and leaps through the air, kicking VAMP #3 as he turns around.  He falls back against the wall as BUFFY brings the half-stake forward, planting it into his heart.  VAMP #3 turns to dust with a yell.

BUFFY drops the remaining part of the stake to the ground as she helps XANDER stand.

XANDER crawls over the wall and dusts himself off.

XANDER

I guess we showed them, eh?

BUFFY

“Get him, Buffy”?  “Show him who’s boss”?

XANDER

I didn’t wanna hog all the glory.  Yeah, that’s it.  I wanted to share the slayage.  Never again can you say, “What has Xander ever done for me?”.

BUFFY

Oh, well.  Everything worked out.

XANDER

Damn skippy.

BUFFY

Thank God Halloween is coming up.  I’m starting to feel a bit exhausted.  I need a break from all of this.

XANDER

Well, it’s a nice thought, but I don’t remember last Halloween being about bobbing for apples and dressing up as Barbie...(looks embarrassed)...not that I ever did that.

XANDER looks at BUFFY sheepishly as they begin walking down the street.

BUFFY

I remember last Halloween, Xander.  I could never forget.

BUFFY stops and looks over at a nearby graveyard, tears forming in her eyes.  XANDER stops and looks at her.

XANDER

We all miss Dawn, Buff.  But, you got the bastard that killed her, the world didn’t end, and we all danced around his grave in delight.  (pause)  You know I don’t mean ‘danced around his grave’ literally, right?

BUFFY

Yeah.

XANDER

Just checking.

BUFFY

I wonder how Tommy’s handling everything with Halloween coming up.

XANDER

How was he the last time you talked to him?

BUFFY

Sad.  He was trying to hide it, but I could tell he was still hurting.

XANDER

I don’t think the hurt ever goes away.  Anya is still in my thoughts.

BUFFY

I’m sorry.

XANDER

Anyways, on to brighter subjects.  How do you wanna spend the holiday this year?  I say we go on a road trip.  Me, you, and Willow could have a blast.

BUFFY

Hello?  Jinx, much?  Every time I plan to take a vacation, bad things happen!  You can’t make suggestions like that, Xander!  Next thing you know, Apocalypse R Us!

XANDER

Sorry.  You know I say stupid things. You should have stopped me.

BUFFY

I did.

XANDER

Oh, yeah.  Thank God.  That’s all we need is another Apocalypse on Halloween.

They continue walking down the road.

INT. GILES’S HOUSE

GILES is looking worriedly at a book that is open in front of him.

GILES

We could be looking at another Apocalypse this Halloween.

He turns to WILLOW, who is seated on his couch, looking at him worriedly.

WILLOW

Why do you say that?

GILES

In this book, it foretells of a dark angel to rise from the ashes at the end of summer, when the stars are aligned in the shape of Thurisaz.  The dark angel will fulfill the destiny of a fallen demon, coming back more powerful than he was in life.  Then, when the blood of The Slayer and the dark angel become one, the original prophecy of the bloodline of Thorn will culminate and the Apocalypse will commence.

WILLOW

Ooh, ooh.  You mean all that fire and brimstone stuff you were talking about last year!

GILES

Precisely.

GILES quickly takes out another book and turns to a page.

GILES

(reading from the text)

The full moon will rise and turn to blood.  The ground will shake.  Chaos will reign.  The creatures of hell will ride into the earth with a vengeance, spraying hail, fire, and brimstone in their paths.

WILLOW

Oh, no.  Not again.  (pause)  So, what you’re saying is that Michael Myers is going to rise from the grave and come after Buffy?  That her blood will cause the unfulfilled prophecy from last year to actually happen?

GILES

He has no more blood relatives.  I would think that would be the only way for him to go about it.

WILLOW

How would he rise from the grave?

GILES

It doesn’t say.  It’s very perplexing.

WILLOW

But Michael’s, like, across the country and stuff.  Buffy’s here.  As long as she stays away from Haddonfield, there shouldn’t be a problem, right?

GILES

It doesn’t say that he will rise from his burial ground.  For all we know, he could pop up here.

WILLOW

Maybe we should hide Buffy until after the holiday.

GILES

That won’t work.  Buffy would never hide from Michael Myers.

WILLOW

She’s wearing down, though, Giles.  You may not have noticed lately, but she’s really numb and going through the motions.

GILES

Yes.  I’ve noticed.  Ever since I moved back to Sunnydale, I’ve seen her deteriorating slowly.

WILLOW

You really think Michael could come back stronger than ever?

GILES

That’s what the prophecy states.

WILLOW

Prophecy, schmophecy.  Buffy is bad ass.

GILES

Yes.  Well...‘bad ass’ or not, Buffy’s spirit has been tainted, and Michael’s darkness has grown.  Let’s hope she can overcome her obstacles, because if this plan comes to pass, we will all be destroyed.

GILES gives WILLOW a gloomy look.

INT. THE OASIS BAR AND GRILL

It is a busy night in the place, as the jukebox is playing loud music and people talk rapidly.

A ghost hangs from the ceiling as fake cobwebs have been used to decorate the entire inside scene, along with ceramic black cats, orange and black streamers, and cardboard cutouts of Frankenstein and Dracula.

CLOSE ON TV

A news REPORTER is giving a news report, staring into the camera.

REPORTER

And the sheriff’s department is reporting a record number of missing persons in Haddonfield, the most this town has seen since 1978.  Police have no leads on the whereabouts of the victims, only that there appears to be no sign of a planned disappearance.  Police remain convinced that these people are being kidnapped.  In other news...

LINDSEY WALLACE (now 34 years old) walks by, wearing an Oasis uniform, consisting of a logo apron.  She carries with her a tray with a couple of beers on it as she turns and looks over at LONNIE ELAMB (also 34), who is sitting at the table with his two friends, RICHIE CASTLE and KEITH HOLLANDER (both 34) as RICHIE is smoking a cigarette.

RICHIE

When do we meet this guy and get our dough?  I ain’t got all night, bro.

LONNIE

We’ll get the money.  Merchandise like this is hard to come by and he won’t want to waste the opportunity.

KEITH

We went to a lot of trouble to rip this thing off.

LONNIE

And it will be worth it.  Just be patient.  I know the time and place.

LINDSEY WALLACE walks over and sets three beers down in front of the trio, who are suddenly quiet with their conversation.

LINDSEY

I didn’t think you were supposed to be drinking those.

LONNIE

Says who?

LINDSEY

You fought so hard to straighten yourself out.  Apparently, the naysayers were right.  You are weak and pathetic.

LONNIE smirks as LINDSEY glares at him.

LONNIE

You know, I think this anger is really sexual tension manifesting itself into your thoughts.  I think you should just let me release that tension for you.

LINDSEY

I would, but I have angry customers who want to yell at me.

LONNIE

(laughs)

That comes as no surprise to me.

LONNIE, RICHIE, and KEITH laugh as the front door opens and TOMMY DOYLE comes in, looking rushed and troubled as rain runs down the length of his forehead.  RICHIE, KEITH, LONNIE, and LINDSEY glance over at him as LONNIE shakes his head.

LONNIE

Uh, oh.  Doyle’s here.  I guess that means we’re gonna hear about the Apocalypse and vampires and stuff.  Michael Myers coming back again?  Only Doyle knows.

LINDSEY

Lay off of him, Lonnie.  He’s had a rough year.

LONNIE

Yeah, yeah.  I know.  It’s a shame what happened to his family, but dealing with it by inventing some kind of alternate world where vampires and werewolves exist is downright troubling.

LINDSEY

So is your ugly horse face, but no one has asked it to leave...yet.

LONNIE

You know, Lindsey, the denial faze is always filled with defensive childish insults.

LINDSEY

So is actual loathing.

TOMMY quickly walks over to LINDSEY quickly and gently grabs her by her arms, looking her in the face.

TOMMY

Lindsey, I need to use the phone.

LINDSEY

Okay.  Use the one behind the bar.  Jackie won’t mind.

TOMMY

Thank you.

LONNIE

How’s it hanging, Doyle?  What’s on your agenda for Halloween, man?  Got your bazooka ready for the bogeyman?

TOMMY

If I had a bazooka, Lonnie, it would be aimed at you.

LONNIE

Couldn’t hit me.  I’ve got moves.  I’m a jiggy fool.

LINDSEY

I don’t know about jiggy...

LONNIE

(smirking at her)

Meow!  Just like a like a little sex kitten.

TOMMY

I’ve got to get to the phone.

TOMMY quickly runs over to the bar as LINDSEY looks at LONNIE with contempt.

LINDSEY

You’re a pig.

LONNIE

I hear that all the time.  Gotta go, babe.  Richie, Keith.  You’re getting the car with the merchandise and I will make the meet you guys at the rendezvous point.

RICHIE

Sure thing, Lonnie.

KEITH

See you there.

RICHIE and KEITH exit as LONNIE grabs his leather jacket from the rack.

LONNIE

Don’t cry when I walk out the door, Lindsey.  I’ll come back to see you.  But, I must go.

LINDSEY

To get into mischief, I’m sure.

LONNIE

A man’s gotta make a living.  See ya.  Think about me while I’m gone...though I don’t really have to say that since you do, anyways.

LONNIE smiles and winks at her and she laughs.

LINDSEY

You’re so stupid.

LONNIE turns and exits as LINDSEY shakes her head and walks over to TOMMY by the phone.  TOMMY is now in a heated conversation with someone on the other line.

TOMMY

(into the phone)

I’m telling you, sheriff!  He’s risen from the dead!  He’s crawled up from hell and he’s brought his rage with him!  People are going to die!  (pause)  No, I’m not crazy.  Listen to me!  They’re at the graveyard!  Hello?  Hello?!

TOMMY slams the phone back onto the receiver with anger.  LINDSEY looks at TOMMY with concern as he has a seat at the bar.

LINDSEY

Tommy, we’ve known each other a long time, right?

TOMMY

Of course.  Since we were little kids.

LINDSEY

So, talk to me.  Tell me what’s going on with you, ‘cause you don’t even resemble the guy that lived across the street from me anymore.  Ever since you moved back to town, you’ve been...a little out there.

TOMMY

You haven’t seen what I’ve seen out in that world, Lindsey.  There’s no way to describe what has happened to me.  Only those who’ve seen the evil in the world could...understand...Buffy.

LINDSEY

Buffy?  That girl who killed Michael Myers last year?

TOMMY

Excuse me, Lindsey.  I have to go somewhere.  Thanks for the phone.

TOMMY gets up and runs out of the bar as LINDSEY looks confused.

INT. THE SUMMERS HOME

WILLOW sits in a circle, as candles glow from different points in the circle.  She sits Indian-style, with her arms outstretched and her eyes closed as she chants.  GILES sits in a chair, watching her.

WILLOW

Gods of mercy, hear my call.

A warning has to come that could affect us all.

Give us the power, give us the strength

Give us the might to the greatest length.

Let us see the omens clear,

Let us know when the evil is near.

Show us a warning, clear as the sky,

So that the innocent and worthy won’t die.

With these words that come from my lips,

Help me prevent the Apocalypse!

FLASH

We see MICHAEL MYERS’S mask

FLASH

We see BUFFY kicking a DRUID

FLASH

We see a hole opening up in the ground, a Thorn symbol on the cover of the rising manhole

FLASH

We see a female body, concealed in darkness, on a Thorn symbol

FLASH

We see SPIKE and DRUSILLA turn and look at us with evil gleams

FLASH

We see burning buildings, with chaos ensuing in the streets

INT. THE SUMMERS HOME

WILLOW’S eyes flash open, full of fear.  The candles in the room all go out at once.

WILLOW

No!

GILES quickly stands up, concerned.

GILES

Willow, what is it?

WILLOW, disturbed, looks around the house.

WILLOW

I saw the future.  It was terrible.  Giles, we have to stop this.

GILES

What did you see?

WILLOW

I don’t fully know, but if what I saw is really what’s going to happen, we are all in grave danger.

EXT. A HADDONFIELD ROAD JUST OUTSIDE THE CEMETERY

Thunder claps as the wind seems to pick up, the leafless trees inside the cemetery swaying in the dark night with the pouring rain.

CU on an owl, sitting in a tree.  It hoots loudly, barely audible over the rainy area before spreading its wings and taking off into the dark night, lightning lighting up its path.

It flies down the road as it passes a broken-down car, parked on the side of the road.  From the shadows, A SHAPE OF A MAN takes a step from the woods as the rain patters on the ground.

EXT. THE CAR

A man, RICHIE CASTLE (Halloween), has the hood up and is looking over the engine.  He fixes something and looks past the hood into the driver’s seat of the car.

RICHIE

Keith, give it another try.

INT. CAR

KEITH (Halloween) turns the key, but the engine just coughs and sputters.  It dies.  Lightning effect.

KEITH

I knew you wouldn’t be able to fix it.  Damn it, Richie.  Lonnie’s gonna be pissed if we’re late to do his favor.

RICHIE

Fuck Lonnie.  He’s the one that’s late, not us.  We’re in the right place.  We just wanna be able to leave afterwards.  And keep an eye on that fucking knife.  It’s worth a lot of fucking money!

KEITH looks over in the seat next to him and unwraps a package, revealing an old-style dagger from the medieval days.  He rolls his eyes and turns back to the front.

KEITH

Yeah.  Fuck Lonnie.

KEITH shakes his head and turns up the radio as RICHIE goes back to work on fixing the car.

“Don’t Fear the Reaper” by the Blue Oyster Cult comes on as A SHAPE OF A MAN appears behind the car as RICHIE continues to work underneath the hood.  THE SHAPE takes a step towards the car.

CU on KEITH, who begins bobbing his head to the tune.  Behind him, the car door opens quietly and is muffled by thunder.

EXT. THE HOOD

RICHIE is concentrated heavily on the battery, trying to connect the battery to it’s cable.  He frowns as it just won’t reach.

RICHIE

Keith, you been cutting on your cable?!

INT. THE CAR

KEITH shakes his head.

KEITH

Why the hell would I do that?

Suddenly, THE SHAPE comes up from the back seat, grabbing KEITH’S head in a swift motion and slashing the throat of KEITH with the medeival dagger in an instant.  KEITH’S eyes widen in fright and pain as blood begins gushing from his wound.

EXT. THE CAR HOOD

RICHIE’S face lights up with glee as he connects the cable and the battery in the engine.

RICHIE

Got it!  Give it one more whirl!

INT. THE CAR

The engine suddenly roars to life as RICHIE nods his head and smiles broadly.

RICHIE

Hot damn!  I did it!  This brain functions like no other!  Now, it’s time for that asshole to show his face!

RICHIE slams the trunk down.  He looks into the car and his eyes widen.

RICHIE’S POV

MICHAEL is sitting inside the car in front of the steering wheel.  LIGHTNING EFFECT.  The headlights cut on, blinding RICHIE as he begins to back up.  RICHIE shields his face as he hears a thud on the ground.

RICHIE looks over and sees KEITH, crawling on the ground while holding his neck.  He is reaching out for RICHIE’S help.  The engine of the car roars loudly, distracting RICHIE.

RICHIE

Oh, shit!

RICHIE turns and begins to run for his life.  MICHAEL waits a few seconds and slams on the gas, his pale white mask visible through the window.  The car lurches forward, peeling out gravel as RICHIE runs with fright down the road.

RICHIE turns as the car is gaining on him in the downpour.

RICHIE turns and gets off the road, running past the cemetery landscape as the moon shines down over the rainy scene.  His long black hair flows behind him.  The roar of the car echoes over the area.

The car emerges through the rain as RICHIE makes a beeline for a nearby wooded area.

MICHAEL steers the car off the road and peels gravel, changing directions as RICHIE reaches the cover of the trees, dodging in and out of them as MICHAEL tries to steer the car around them, peeling gravel with each turn.

RICHIE stops and turns, looking back as the car comes barreling towards him.  He looks on in horror as it nears him.  LIGHTNING EFFECT.

RICHIE

No!

MICHAEL’S emotionless face stares ahead as he bares down on RICHIE.

RICHIE jumps into the air, grabbing a tree branch hovering over him.  He pulls himself into the air as the car passes down below him.

MICHAEL slams on the brakes, causing the car to spin around and change direction.  RICHIE drops back to the ground, landing on his feet.

The car screeches away, sending mud flying through the air and disappearing down the gravel road.  RICHIE turns and sprints through the forest and makes a left turn, heading back towards the graveyard.

RICHIE reaches the fallen body of KEITH, who is still pleading for help with his expression.  RICHIE shakes his head with sympathy and reaches down, supporting the heavily bleeding KEITH.

RICHIE

Come on.  Let’s get you to the hospital.

RICHIE is helping KEITH walk as they move as fast as they can.

EXT. THE BRONZE

BUFFY and XANDER come walking down the quiet street, leaves blowing through the air as BUFFY stops and stares at the club.

BUFFY

Do you remember back in high school, when this place was the safe haven of Sunnydale?

XANDER

Safe haven?  Only if you consider the term ‘safe’ as meaning vamp bait.

BUFFY

You know what I mean.  When we were in high school, did you ever picture us turning out like this?  Never finishing college, not finding a good job, basically destined to float through life doing the same thing night after night, never finding contentment.

XANDER

Well, to be honest, that’s pretty much how I pictured myself, only with a trailer park and a beer gut involved.

BUFFY

I’m just questioning all of this, Xander.  I’m supposed to protect the world from evil, but I couldn’t even protect my own sister.

XANDER

Buffy, you can’t blame yourself for that.

BUFFY

But it was my job to look after her!

XANDER

You can not blame yourself for Michael Myers’s actions!  I’m not gonna let you!  He was a crazy man, a lunatic who couldn’t know true goodness if it walked up to him and slapped him in the face, which is what you essentially did.

BUFFY

I just...

XANDER

You just nothing.  You can’t carry this around with you forever.  You have to snap out of this before something bigger than a couple of average vamps comes along and decides to do another hostile world takeover thingy.

BUFFY nods her head.

BUFFY

I know.  I’m just a little emotional, I guess, with Halloween being tomorrow.

XANDER

Gotcha.  This Halloween, we’re gonna have a gay old time... (looks embarrassed) ...Gay, meaning ‘happy’, of course.  Not that there’s anything wrong with being gay.  I mean, Willow will have a gay old time in the literal sense, I guess, but not me.  I’m gonna have a straight old time.

XANDER looks confused as BUFFY laughs.

BUFFY

Okay.  I’m gonna cheer up.

Suddenly, a HOMELESS MAN steps from the shadows.  His long-gray hair covers his face as his eyes glow pure white, no pupils.  He laughs maniacally.  He then begins singing to the tune of Ring Around The Rosy.

HOMELESS MAN

The end of time is coming,

The end of time is coming,

Michael Myers,

Is going to kill you all!

BUFFY frowns at him as he laughs maniacally once again.

BUFFY

Get out of here.  Get out of here now!

HOMELESS MAN smiles, backs away, and walks off into the darkness, singing the same tune.  BUFFY breathes heavily as they watch him exit.

BUFFY

Can you believe that?

XANDER

I know.  He was so off-key.

BUFFY and XANDER watch THE HOMELESS MAN as he disappears into the dark shadows of Sunnydale.

INT. THE GRAVEYARD

A car pulls up through the dark entrance to the cemetery.  It follows down a cement path and pulls near the black iron gates of the path boundaries.

Out of the car comes LONNIE ELAMB, dressed in a black leather jacket, a T-shirt, and a pair of jeans.  He walks around and glances around the area as the rain has now stopped temporarily and fog is starting to form.  He looks at his watch and sighs.

LONNIE

(to himself)

Come on, Richie, where are you guys?

Footsteps are heard coming from the darkness.  LONNIE turns whe he hears the noise to see shadows of FIGURES moving through the fog.  From the fog, leading the pack, comes ETHAN RAYNE in his MiB outfit.

Several Druids appear behind him, looking like a death squad coming for a victim.  ETHAN smirks at LONNIE, who quickly takes in his surroundings.

LONNIE

What’s going on, guys?  Dressing up a little early this year, are we?

ETHAN

While I always take the time to throw in a few wisecracks during verbal exchanges, I will simply get to the bloody point and demand that you hand over the dagger.

LONNIE

Well, Ethan.  Recovering from my shock that you actually know any wisecracks, I’m gonna have to demand that you wait until my buddies get here.  They have what you’re looking for.

ETHAN

You mean those two bumbling fools who couldn’t even keep their car started?  I don’t think we should waste any time in waiting for them.

LONNIE

Really?  Why’s that?

ETHAN

Michael needed a car.  Your friends provided it.  So, you say that the dagger was in the car?  We’ll have to track it down.  You, however, have outlived your usefulness.  You now must die.  What do you have to say about that?

LONNIE looks around at the surrounding DRUIDS and shakes his head.

LONNIE

I’d say you have the right to remain silent.

ETHAN frowns.

ETHAN

Excuse me?

LONNIE shoves his leather jacket off of his body to the ground, revealing two gun holsters, along with a police badge secured on his belt.  He quickly crosses his arms, reaches into his holsters while pulling out two guns, pointing them both at charging DRUIDS, who stop.  He stares everyone down.

LONNIE

Anything you say can and will be used against you in a court of law.

ETHAN

Oh, bloody kill him!

Two DRUIDS again charges at him, whipping out a sword and a battle axe, respectively.

LONNIE fires a shot into both of them, causing them to fall back to the ground, dead.  Two others charge at him, causing him to cross his arms and fire shots into both of them.  LONNIE turns and points his gun at ETHAN, preparing to fire.  AMY MADISON appears behind him on top of a masuoleum.

AMY

No!

AMY waves her hands into the air, appearing to yank on an invisible rope.  LONNIE’S guns come flying from his hands and land at AMY’S feet as LONNIE looks on in disbelief.

AMY smiles down at LONNIE and waves at him.  LONNIE nods his head, smiling, and flips her a bird.  ETHAN smiles behind him.

ETHAN

Oh, now who’s gonna remain silent...for eternity.

ETHAN waves the DRUIDS to charge him.  LONNIE turns back around as DRUID #1 charges him with a knife.  LONNIE jumps into the air and sends a right side kick into his chin, knocking DRUID #1 off his feet.

DRUID #2 whips LONNIE around, decking him with a right, causing LONNIE to spin around with a back kick, sending DRUID #2 into a nearby headstone.  LONNIE yanks him back by his robe and decks him in the stomach with a right, followed by a forward punch to the jaw.  DRUID #2 falls to the ground.

AMY leaps from the top of the mausoleum and down onto LONNIE’S back.  LONNIE stumbles forward, maintaining his balance, and shoves forward, causing AMY to slam to the ground back first.

DRUIDS #3 & 4 suddenly appear, gang tackling LONNIE to the ground as several other DRUIDS charge over.

LONNIE struggles as they overpower him, pinning him to the ground as ETHAN walks over, helping AMY stand.

ETHAN

Darling, you simply must stop getting physically involved in these brute altercations.  I frown at such childish behavior.

AMY

He was winning, Ethan.  Besides, you just don’t get involved because you’d get annhialated.

The DRUIDS grab LONNIE by his hair and hold him up for ETHAN and AMY.  He still struggles, though it is useless as they have him restrained on both sides.

ETHAN

Do you really not have the dagger?  ‘Cause, now I have to actually do footwork.  I hate it when things go wrong...at least for me, anyways.

LONNIE

Will you shut the hell up?

ETHAN kicks LONNIE in the ribs, causing him to yell out in pain.

ETHAN

You can be angry, but I won’t let you be rude.

VOICE

You’re a bossy little man, aren’t you?

ETHAN, AMY, and the DRUIDS turn to see FAITH, standing in the path of the graveyard looking on.  She takes a step towards them, looking ETHAN in the eyes.

FAITH

I’m all for celebrating Halloween, but I’m not too fond of the silly outfits.

ETHAN

Get rid of her.

Two DRUIDS come towards her quickly, but she greets DRUID #1 with a side kick, knocking him down to the ground.  DRUID #2 swings with a left, but FAITH blocks it and decks him with a left, followed by a kick to his knee, buckling him.  FAITH then does a back roundhouse kick to DRUID #2’s face, sending him sprawling to the ground.

ETHAN

Blast it!

LONNIE suddenly uses his strength to shove the two restraining DRUIDS into each other, followed by a right cross to the LEFT DRUID and a side karate kick to the LEFT DRUID, knocking them both down.

FAITH does a couple of back flips forward, landing on her feet in front of ETHAN, decking him with a right.  ETHAN is knocked back into the side of a mausoleum as THE DRUIDS charge FAITH.

FAITH does a trip toe hold, sending one DRUID to the ground face first.  She kips up and decks a charging DRUID with a right, followed by a spin kick to the face, sending him to the ground.

ETHAN regains his balance and backs away, motioning to AMY and the other THORN members.

ETHAN

Forget about them!  Let’s go!

ETHAN, AMY, and THE DRUIDS turn and take off running through cemetery.

FAITH stands in her fighting stance as she watches them go.  A hand grips her shoulder.

FAITH, on instinct, turns and decks the person with a right.

It is LONNIE and he is knocked back against a black iron fence, slumping to the ground.  FAITH’S anger on her face fades as LONNIE begins to laugh.

LONNIE

Wow!  You have some power behind those punches.

FAITH

Sorry.  I thought you were one of them.

LONNIE

Detective Lonnie Elamb, at your service.

FAITH

A cop?  I hate cops.

LONNIE

(rubbing his jaw)

I can see that.

FAITH

Shouldn’t you have backup or something when you try to arrest people?

LONNIE

I was a little early.  I was meeting some informants to go over the plans.  What’s your name?

FAITH

Faith.  Say, Lonnie?  Do you have your handcuffs?

LONNIE frowns in confusion.  FAITH seems to be looking him over.

LONNIE

Yeah, why?

FAITH

Because fighting does things to me and I’m really horny right now.

LONNIE smiles really big as he looks at FAITH.

LONNIE

Now, you are my kind of woman.

INT. THE SUMMERS HOME

GILES and WILLOW are seated in the living room as BUFFY and XANDER walk through the door.  BUFFY looks over at GILES and WILLOW and smiles.

BUFFY

What’s going on, guys?

GILES and WILLOW both have grave looks on their faces.

XANDER

Let’s all don’t get cheery at once.

GILES

I’m afraid I have some bad news.

BUFFY

Like “I washed the reds and the whites together” bad news or “The world is going to explode into a fiery abyss” bad news.

XANDER

Somehow, that’s not an “I lost my favorite white shirt” face.

GILES

The prophecies are calling for the return of Michael Myers to this world...and this time he needs the blood of the Slayer to bring about hell on earth.

XANDER

So, my tighty whiteys are safe?

WILLOW

I saw the future, Buffy.  Bits and pieces.  We’re in trouble.  Big trouble.

BUFFY

We can’t be in trouble.  I killed Michael Myers.  He isn’t coming back.  That’s impossible.

GILES

One year from the day of his death, he will rise from the ashes and set out on a new destiny.

BUFFY

(tears forming in her eyes)

No!  I killed him.  He can’t come back.  He killed Dawn.  He killed Anya.  He killed Tommy’s wife and kids.  He’s in hell, and that’s where he’ll stay!

WILLOW

That’s not what I saw.

BUFFY

I don’t care what you saw!  I can’t fight him again!  I almost died the first time.  I lost my sister because of him!

GILES

Buffy, I know that fighting Michael took a lot out of you, but you must face him once again.  The world is counting on you.

BUFFY

The world was counting on me last year, too.  And while I was out defending the world, my little sister was left alone and unguarded, and as a result, she lost her life!

WILLOW

Buffy...

The phone begins ringing.  BUFFY turns quickly and goes to the phone in the kitchen.  She quickly answers the phone.

BUFFY

Hello?

INT. THE OASIS-HADDONFIELD

TOMMY

Buffy?

INTER-CUT between BUFFY and TOMMY

BUFFY

This is Buffy.

TOMMY

It’s Tommy Doyle, from Haddonfield.

BUFFY

Hi, Tommy.  How are things in Haddonfield?

TOMMY

Buffy, you won’t believe what’s happened.  I need your help again.

BUFFY

(afraid to ask)

What happened?

TOMMY

Michael crawled up out of his grave tonight.  He’s come back to kill again.

BUFFY closes her eyes.

BUFFY

When?

TOMMY

Tonight.  I was at Kara’s grave and these Druids came in and they did a ritual and resurrected him.  No one will listen to me, Buffy.  You’re the only one that understands.

BUFFY

Tommy, don’t worry.  I’ll be on the first flight out.

TOMMY

You can all stay with me.  I have enough room.

BUFFY

See you soon.

BUFFY hangs up the phone and reluctantly turns to GILES, WILLOW, and XANDER.

BUFFY

He’s back.

EXT. THE ELAMB HOUSE

The house is decorated with orange and black lights, as a pumpkin sits on the porch, grinning wickedly out at the street.

Lightning lights up outside the house as rain is heard beginning to fall once again.  Starting slowly, but quickly pouring down.

Sounds of moaning are heard, coming from inside the house.

INT. THE ELAMB HOUSE—BEDROOM

At a tasteful angle, FAITH is seen underneath the blankets, straddling LONNIE, moving back and forth with rapid motion.  LONNIE sits up and kisses her as they both begin getting hot and heavy.

After a few seconds, both begin getting louder and louder until finally they both cry out in pleasure and collapse back onto the bed.

They lay there briefly, taking in the sounds of the falling rain outside.  Candles are lighting up the room on either side of the bed as FAITH looks over to LONNIE and smirks.

FAITH

Wow.  Glad I saved your ass.

LONNIE

You won’t be hearing me complain, either.

FAITH

What kind of dagger were they looking for?

LONNIE

Oh, I don’t know.  Something called the Dagger of Destiny.  It was ripped off from a museum in Chicago a few weeks ago, but we caught the guys who did it.  This Ethan Rayne guy was setting up an underworld deal to purchase it.  I was hping to bust him in the deal.

FAITH

Any idea what he wanted to do with it?

LONNIE

No, but after tonight, it probably has to do with some ritual involving pig’s blood, his daddy’s secret pair of panties, and a severed head.  You know, all that Halloween ritual garbage that happens this time of the year?

FAITH

Lonnie, don’t write that stuff off.  I’ve seen some pretty shitty things in my life and most of them involved some sort of ritual magic or ancient mystical energy.

LONNIE

Trust me.  I’ve seen a lot living in Haddonfield.  I know there are higher powers out there watching over us.  I can’t deny that.  But sometimes, after seeing countless bad things go down in this city, I sometimes question if God’s even watching us.

FAITH

Sure he is.  He just hates us.

FAITH rolls out of bed, gathering up her clothes and putting them on.  LONNIE frowns as she gets dressed rapidly.

LONNIE

You in a hurry?  You’re free to stay the night.

FAITH

Not my thing.  Listen, I had fun and maybe if you’re lucky, we’ll do it again one day.  But, I gotta book.  Thanks for a good time.

FAITH puts on her boots and opens the door.  LONNIE shakes his head and smiles.

LONNIE

I’ve seen tons of women like you, Faith.

FAITH turns, confused.

FAITH

Women like what?

LONNIE

Women who are so scared to actually feel anything that they run away from the good things in their lives.

FAITH

You don’t know me.

FAITH slams the door shut behind her as LONNIE smirks.

LONNIE

A dime, a dozen.

EXT. THE ELAMB HOUSE

FAITH comes walking away from the home, a look of sadness on her face.  She is obviously upset at what LONNIE has just said as we follow her down the street.  “Laurie’s Theme” echoes over the scene as she reaches Lampkin Park, where a sign is immersed over the entrance that reads “Halloween Fair 2004”.

INT. LAMPKIN PARK

FAITH continues walking silently through the park as rain begins lightly beating down on the ground.  Halloween decorations are strewn all over.

FAITH looks up to see the smiling face of a clown on the side of a Funhouse ride, along with bails of hay, and a bum warming himself by a fire in a trash can.

FAITH glances over to see that is quiet as the rain pours down on her.  She looks troubled, perhaps torn about LONNIE’S words to her.

FAITH eyes a sign with a drawing of MICHAEL MYERS on it that says, “You’ll never kill our spirit” and has a circle with a slash through MICHAEL.

FAITH just stares up at the silent carnival as lights blink on and off.  Echoes of children laughing and playing are heard as FAITH shakes her head.

Surprisingly, DANIEL ‘OZ’ OSBOURNE steps out from a tent behind her, frowning.

OZ

Faith?

FAITH turns and sees OZ, frowning.

FAITH

Well, surprised to see the Wolf boy gracing us with his presence.  What are you doing in Haddonfield?

OZ

Got a gig.  The Halloween fair needed some musicians and we were the closest thing that was available.  Besides, when I heard the heartache this town has endured, I probably would have played this for free.  It’s sad, you know, that this guy keeps coming back year after year and just kills people, whatever his motives.

FAITH

Yeah, sad.  But a lot of people have had it rough.  What’s so special about this town?

OZ

Nothing, really.  Just a normal, peaceful community.  Has a bake sale once a year.  A local hardware store.  A church.  A hospital.  That’s not so special.  But, they don’t give up.  No matter what tragedy befalls them, they keep going and they fight for their little town.  It’s all inspiring, if you think about it.

FAITH

Yeah.  I guess so.

OZ

What brings you to Haddonfield?

FAITH

Oh.  You know...kicking ass and taking names.  Nothing special.

OZ

Oh.  You see, the way I heard it, I thought you were looking for a little redemption.  I know Michael Myers is gone, but it could be inspiring for this town to have a real life Slayer here to protect them, ya know?

FAITH

Buffy lifted the cloud off of this town.  They don’t need me.

OZ

You know what people always say:  In order to endure your pain, you gotta have Faith.  (smiles) Good seeing you again.

OZ turns and walks back into his tent as FAITH takes a stroll towards a large headstone erected in the center of the park.  On the headstone, names are listed on it as a memorial.

FAITH’S POV

Names like Laurie Strode, Jamie Lloyd, Tina Williams, Rudy Grimes, Rachel Corruthers, Annie Brackett, etc. are listed on the plaque at the foot of the statue.

FAITH looks at various pictures of victims as RICHARD and DARLENE CORRUTHERS enter the scene, carrying a bouquet of roses.  They walk silently over to the headstone and put the roses at the bottom of the memorial.  FAITH studies them skeptically.  RICHARD spots her and smiles.

RICHARD

Hello, there.  Haven’t seen you around before.  You new in town?

FAITH

You could say that.

DARLENE

We’re having a big memorial ceremony for the lives we’ve lost on Halloween.  You’re welcome to come.

FAITH

Seems kind of morbid.

RICHARD

No.  Not really.  It’s just a remembrance.  We don’t wanna forget what happened in this city.  I prefer to celebrate my daughters’ memory rather than let them be forgotten.  I certainly will never forget them.

FAITH

Your daughters?

DARLENE

Jamie and Rachel.  They were both killed on Halloween by Michael Myers a long time ago.  We were out of town when Rachel was killed.  Jamie disappeared that night, but was found in a barn six years later.

RICHARD

(suddenly sad)
We miss them something awful.

FAITH

Do you think that he could have been stopped?  Michael Myers, I mean.

RICHARD

Personally, I don’t care.  He’s dead now and as far as I’m concerned, he’s an afterthought for this town.

DARLENE

We all need to heal.  (looks closely at Faith)  Jamie would be about your age right now.  If only things had been different...

FAITH

Yeah.

RICHARD

Well, anyways.  We won’t bore you anymore. I’m sure you have places you’d like to be.  Hope we see you tomorrow night.

DARLENE

Nice meeting you, dear.

FAITH

Yeah.

RICHARD and DARLENE grip each other, turn and exit as FAITH stares down at the flowers and the memorial, tears forming in her eyes.

FAITH

I didn’t choose what I am!  Why did I have to be chosen?!  Why can’t I just go on the road and keep moving?!

LIGHTNING EFFECT.  FAITH turns and walks off into the rainy night, a guilty look engulfing her face.

INT. HADDONFIELD UNIVERSITY

Halloween decorations hang all over the campus as the rain begins to pour down once again.

EXT/INT. A DORMITORY

SARA MOYER (Halloween: Resurrection) comes walking down the hallway, which is decked out with spider webs, a boiling black pot, and a cardboard witch on a broom.

SARA turns and enters her room.  She puts down her books and is startled as THE SHAPE walks out from behind the door.  LIGHTNING EFFECT as THE SHAPE raises a knife.  SARA turns and screams.

SARA

Oh, my God!

THE SHAPE begins to laugh and removes his mask, revealing him to be ARON, a fellow member of the dorm, laughing hysterically at his practical joke.

ARON

You are such a sucker, Sara.

SARA

You asshole!  Geez, you think it’s funny to play like this?!

ARON

(in a creepy voice)

Michael Myers never lets anyone escape.  You entered his home, Sara.  His sacred land that no dares trespass.

SARA

Speaking of trespassing, why don’t you take your sick sense of humor and get out of my apartment?!  Now!

ARON

So, I was wondering if you wanted to hit the fair with me tomorrow night?  You game, baby?

SARA

I just want to get a good night’s rest without childish pranks and immature guys to ruin my night.  As for Halloween, I’ll find something to do.  You can leave now.

ARON

Suit yourself.  You live like a nun.

SARA shoves ARON out the door and slams it in his bug-eyed face.

ARON

(o/s)

So, I guess that’s a “No”?

SARA picks up the phone and dials a number.

INT. A HOUSE

MYLES BERMAN picks up the phone, holding it to his ear.

MYLES

Hello?

SARA

Myles, its me.

MYLES

Sara?  How is my favorite college girl?

SARA

I’m fine.  Aron played another stupid joke again with the Michael Myers crap.  I’m tired of it.  I wish he’d move out already.

MYLES

Some guys just don’t have a heart, Sara.  He doesn’t realize how much trauma is involved in being the only surivivor of a brutal massacre at the hands of a serial killer.  I mean, that’s college guys, right?

SARA

Myles, when you graduate and starts school here, please don’t turn into one of them.  You’re one of the decent ones.

MYLES

(smiles)

Thanks, Sara.  Too bad I’m grounded.  I’d come over and take you out for a nice leisurely cup of coffee.

SARA

You’re too mature for your age, Myles.

MYLES

Unfortunately, mature doesn’t score well with the high school girls.  Looks like you and I have to rough being the only smart people in our age brackets.

SARA

I guess it could be worse.  You going to the Halloween fair tomorrow night?

MYLES

Grounded.  You?

SARA

I don’t think so.

MYLES

Keep your chin up, Sara.  You always have your trusty friend Myles to stay at home and have no life with.

SARA

(smiles)

Thank you.  Talk to you later, Myles.

MYLES

Bye.

They both hang up their phones.  Lightning effect.  MICHAEL MYERS is seen standing outside the window, staring inside.

EXT. THE DORMITORY

DEVON MACLEISH is seated inside a van parked just outside.  DEVON is on his cell phone, speaking with OZ as we cut back and forth between them.

DEVON

Don’t worry, Oz man.  This dude Aron is hooking me up with these bad ass speakers.  They will blow the roof off tomorrow night.

OZ

Considering its an outdoor concert, that is quite an accomplishment...or am I just confused?

DEVON

It’s a figure of speech, man.

OZ

Right.  Take your time.  The gig’s tomorrow.  All we gotta do is plug them in.

DEVON

Se ya later, dude.

DEVON hangs up the phone as ARON comes running from the building, shielding himself from the now falling rain.  ARON runs over to the van, getting inside, looking over at DEVON with a smirk.

ARON

You all ready?

DEVON

What took you so long, dude?  And where’s the speakers?

ARON

You, too?  Why is everyone so fucking crazed about this damn festival, man?  Can’t I catch a break?  Michael Myers died, okay!  A fucking year ago.  His head got cut off!  He’s not coming back, unless he ain’t got no fucking head.  Even if for some reason, he was able to come back, he’s a fucking headless bastard!  My grandmother could probably kick his ass without a head!

DEVON

What the hell are you talking about?

Suddenly, a figure appears out in the rain and stands by the window.  DEVON notices the figure and frowns.

DEVON

Who’s that?

The figure bends forward, revealing the masked face of THE SHAPE.  He tilts his head to the side as ARON and DEVON widen their eyes.

DEVON

What the—

THE SHAPE lunges his fist forward, shattering the glass and clutching DEVON’S shirt.  He yanks DEVON through the open window and out of the car.  ARON screams as the thunder and lightning drowns it out.

DEVON swings at THE SHAPE with a right, but THE SHAPE swats his hand away and grips him by his throat, pinning him against the car.  THE SHAPE pulls out his butcher knife and jams it into DEVON’S gut.

Blood pours from his mouth as his life is gone.  THE SHAPE tosses DEVON to the ground as an afterthought as ARON storms from the car.

THE SHAPE lunges for him, but he ducks under his arms and bolts for the door.

ARON

Somebody help me!!!

Lightning effect as ARON runs with extreme quickness, sprinting and not missing a beat.  He runs over to the dorm doors and tries to open them, but they are locked.  A sign is posted in the door which reads:

Closed For Fall Break
ARON begins pounding on the door.

ARON

Sara!  Open the door!  Sara!  Help me!

INT. SARA’S ROOM

SARA turns her head at the sound of screaming.

SARA

Aron?

She stands.

EXT. THE DORMITORY

ARON bangs on the door as THE SHAPE begins walking towards her at a fast pace.  His speed is steady and he comes like a bat out of hell through the pouring rain.

ARON continues to pound on the door.

ARON

Sara—a-a-a-a!

ARON turns.  THE SHAPE has reached the sidewalk and is stepping past the fountain in the courtyard.  He keeps coming.

ARON pounds some more.  THE SHAPE is almost there.

SARA appears on the other side of the door.

SARA

Aron, what’s going on?!

THE SHAPE reaches ARON stabs him clean through the back, pinning her against the glass doors.  SARA watches as blood spurts from ARON’S mouth and his eyes go blank.  His dead body drops to the ground as SARA looks on in fear.

SARA looks back up to see the face of MICHAEL MYERS staring at her through the glass.

SARA

Michael!

THE SHAPE takes a lunge forward, breaking through the glass without breaking a step.  SARA backs away from THE SHAPE, unsure of what to do.

SARA

No!

SARA turns and takes off running down the hallway as THE SHAPE begins walking after her, his head in his trademark determined position.

SARA

No-o-o-o!  Somebody help me!

SARA reaches the end of the hallway and bursts through the ‘Exit’ door.  THE SHAPE follows at a casual pace.

EXT. THE BUILDING

SARA comes bolting from the building, looking around for a way of escape in the downpour.  Tears form and begin to stream down her face.  She turns.  THE SHAPE’S face appears in the window, looking out at her.  LIGHTNING EFFECT.

However, a team of military renegades appears drops from a cable in the sky as RILEY FINN is the first to drop down.

A van pulls up and more renegades are led out by GRAHAM MILLER in his army fatigues.

RILEY points his gun at SARA.

RILEY

She doesn’t look evil.

RILEY’S wife, SAM FINN, steps out from behind him as the rain beats down on their military-issued ponchos.

SAM

I don’t think she is.  Something else is evil here.

SARA

Michael Myers is inside and he killed my dorm mate!

RILEY

Graham, go check it out.

GRAHAM MILLER steps out from the squad and nods.  They all look up towards the door and SARA notices that THE SHAPE is gone from the window.

GRAHAM

Stay here, ma’am.  Goodman.  Brown.  Doyle.  You guys are with me.

GRAHAM leads AGENTS GOODMAN, BROWN, and DOYLE into the building as RILEY and SAM grab SARA by hr arms, leading her to the vehicle.  Thunder, followed by lightning.

SARA

What’s going on?

RILEY

Military operation, ma’am.  We’re tracking an escaped prisoner and we have been led to believe that he is in Haddonfield.

SARA

What led you to believe that?

RILEY

That’s classified information.

SARA

Are you tracking Michael Myers?

RILEY

No.  The man we’re looking for is named Ethan Rayne.  He was a military prisoner that escaped from one of our facilities in Arizona last November.

SARA

Who do you work for?

RILEY

Enough questions.  We need to get you out of here for your own safety.  Follow us.

SARA

How do I know I can trust you?  I don’t know you.

RILEY

Ma’am, we’re wasting time here.

SARA

What about Aron?

RILEY

My men are going to scour the scene.  If your friend is alive, they will seek medical attention immediately.  Please.  Come with us.

SARA

Okay, okay.  Fine.

SARA climbs into the truck with RILEY and SAM close behind.  They pull away quickly and exit the scene as the rain continues to pour.

