INT/EXT. A GRAVEYARD

BUFFY is slowly walking down the middle of the road.  The moonlight shines down on them as they continue down the paved path of the cemetery.

Black iron gates and large tombstones with crosses cover the scene as BUFFY follows the path, seemingly scared.

She looks over at a grave to her right to see a young woman standing in front of a grave with the name marked as ‘ANNIE BRACKETT’.  ANNIE stares at her with sadness on her face as BUFFY stops and looks at her.

ANNIE

He killed us all.  Blood will flow like a crimson river.

BUFFY stares at her with fright as she begins singing that “Oh, Paul” song.

ANNIE

(singing)

Oh, Paul.  I give you all...

However, the song takes a haunting tone, seemingly background noise, as she continues singing while BUFFY continues down the path.  ANNIE’S haunting singing is heard as BUFFY continues on.

Next on the path is a picnic table.  At the table sits LAURIE STRODE, JOHN TATE, JIMMY LLOYD, and JAMIE LLOYD.  They are laughing as a family as JOHN looks at BUFFY on the path.

JOHN

Dad, look at the blonde.  She’s hot, eh?

JIMMY and JOHN stare at BUFFY on the path.

JIMMY

Why don’t you ask her to join us, John?

JOHN

I can’t, dad.  She’s fated for other things...just like our family.

LAURIE

You mean she’s doomed.

JAMIE

We’re all doomed, but maybe she’s different.

LAURIE

I thought I was different.

JAMIE

You left me to be killed.  Death was your punishment.

LAURIE

She left her sister.  She’s no different.

JAMIE

Dawn wasn’t really her sister.

JOHN

I have a thing for blondes.

JIMMY

Why don’t you invite her over here?

JOHN

Because she’s fated for other things.

LAURIE

You mean she’s doomed.

JAMIE

We’re all doomed, but maybe she’s different.

BUFFY realizes they seem to be stuck in a loop as she continues down the path, not especially interested in hearing the same conversation once again.

ANNIE

(v/o, background)

Oh, Paul.  I give you all!  So please don’t leave!

As she walks further down the path, the sky gets even darker.  XANDER and WILLOW are in the middle of the path, playing a game of cards.

WILLOW

Do you have a 10?

XANDER

(deadpan)

Go fish.

WILLOW grabs a card as XANDER studies his cards.

XANDER

Do you have a 31?

WILLOW

Go fish.

XANDER grabs a card from the deck as BUFFY frowns, watching them play.

WILLOW

Do you have a 2005?

XANDER

That’s the end of evil.  Go fish.

XANDER and WILLOW do not even acknowledge BUFFY as she strolls past them.  She continues down the path.

BUFFY glances over to the side of the path, where a coffin sits open in front of a large tombstone.  Inside the coffin rests RACHEL CORRUTHERS, the tombstone bearing her name as flowers are rested in her hands.  RACHEL quickly sits up, looking over at BUFFY.  She climbs out of the coffin and walks over to her, dropping the flowers.  BUFFY and RACHEL stare at each other with curiosity.

RACHEL

You don’t look so tough.

BUFFY

What do you mean?

RACHEL

I’ve beaten Michael.  But he never loses.  He always comes back.  You don’t look any tougher than me.

BUFFY

I can beat him again.

RACHEL

The blood of the Slayer will be pierced.  You can’t stop it this time.

RACHEL looks sadly at her and goes back to her coffin, climbing in.

RACHEL lies down, closing the coffin over her body.  BUFFY is taken aback as we hear English accents come over the scene.  BUFFY turns and sees GILES and DR. SAM LOOMIS, sitting underneath a tree together, talking.

LOOMIS

I’ve seen pure evil.

GILES

I’ve seen pure evil.

LOOMIS

Ripper, we have a lot in common.

GILES

But we can never truly be the heroes.  It always rests on the women’s shoulders.

LOOMIS

You can’t kill him.  He’s not a man.

GILES

Buffy can kill him.  She did it once.

LOOMIS

Did she?  Then why is he alive?

BUFFY

I killed him, damn it!  He was dead!  He should have stayed there!

LOOMIS

You were dead.  Should you have stayed there?!

LOOMIS and GILES stare blankly at her as she backs up and runs away, running as fast as she can.  Up the hill, down a gravel path, past a windmill, into a field.  She runs past a scarecrow hanging in the field as a black crow chews on its head.

A fire burns brightly in the field, as she sees members of THORN circling the fire.  MRS. BLANKENSHIP, DR. WYNN, ETHAN RAYNE, DAWN THOMPSON, AMY MADISON, ETC.

In the center of the fire, tied to a stake, is FAITH, who is looking at all of them with anger.

FAITH

You can’t beat us both!

BLANKENSHIP

Deary, we already have.

WYNN

She made him powerful by killing him.

FAITH

Buffy!

Suddenly the fire ignites, burning FAITH alive as she screams a piercing wail.  BUFFY backs away, bumping into TOMMY DOYLE, who has walked up behind her.  He looks at her with sadness.

BUFFY

Tommy, I can’t beat him this time!

TOMMY

Then the world as we know it is over.

LIGHTNING EFFECT.  MICHAEL MYERS appears behind them with a scythe.  He swings downwards towards their heads—

INT. THE DOYLE HOUSE

BUFFY sits upright in bed, sweat pouring from forehead as her sheets cover her bare body in the morning light.  TOMMY sits up beside her underneath the sheets and looks at her, concerned.

TOMMY

Buffy, what’s wrong?

BUFFY

(shaking)

I had a terrible nightmare.

TOMMY

You scared me to death.  Are you okay?

BUFFY

Yeah.  I’m used to these dreams by now.  (pause, smiles)  Good morning, Tommy.

TOMMY smiles and kisses her on the lips.

TOMMY

Good morning, Buffy.

BUFFY

Guess the big day is here, eh?

TOMMY

Too bad we can’t make time stand still.  We’d never have to worry about some things again.

BUFFY turns and mounts TOMMY, pushing him back onto his pillow, her back facing us.  She makes that pouty look with her lips that she does all the time.

BUFFY

I know.  Why can’t the world end tomorrow?

TOMMY

Fate doesn’t usually consult with us unless it wants to destroy our lives.

BUFFY

It consulted with us last night.

BUFFY bends down and kisses TOMMY as he kisses her in return.

TOMMY

Yeah, but it’ll even us out today.  Fate has a way of catching up with us.

BUFFY

Don’t be so negative.  If something happens and the world does end tonight, at least we had this one moment.

TOMMY and BUFFY kiss passionately as the sun shines in the background.

INT. THE ELAMB HOME

LONNIE is startled awake as his phone begins to ring.  He sits up as FAITH is beside him, barely hearing the phone.  LONNIE quickly reaches over and grabs the phone, putting it to his ear.  We cut back and forth between the two characters.

LONNIE

This had better be good, because it’s 7 o’clock in the morning and I was up late having sex last night.

SHERIFF HOLDT

(at the Sheriff’s Department)

You wanted to know immediately if your friend Richie’s car came up on our radar and it was spotted this morning just off of Lampkin Lane.

LONNIE

Where?

HOLDT

Just down the road from the Myers House.  Now, what’s this report you phoned in about some loonies out at the graveyard last night?

LONNIE

I’m telling you, Sheriff, there were bodies there.  Deputy Hunt is dead, plus a bunch of retards who’ve seen too many Dracula movies were running around like idiots, talking about the end of the world.

HOLDT

Well, we found no evidence of anything in the graveyard.  Maybe, detective, you should use your big city education to find some clues yourself, because as far as I’m concerned, your claims of dead bodies in the graveyard last night are keeping company with yesterday’s lunch in my garbage can.

LONNIE

You eat out of the garbage can, sheriff?

HOLDT

(stammers)

No!  I just think you’re seeing things, Detective.

LONNIE

You’re right.  I see a moron running a sheriff’s department that probably can’t even pull out an arrest with a written confession.

HOLDT

Yeah, well, maybe the Haddonfield PD can handle their own problems and leave the Sheriff’s department out of it.

LONNIE

If you ask me, the sheriff’s department has been out of it since Ben Meeker died in the explosion of ’89!

HOLDT

Maybe you’d like to say that in my face, you little pissant!

LONNIE

I would if I didn’t projectile vommit every time I smelled your breath, you jack ass!

LONNIE hangs up the phone with those words as FAITH turns over and looks at him with a frown.

FAITH

Who was that?

LONNIE

The sheriff.  He’s an idiot.  He did give me the location of Richie’s car, though.

FAITH

And you want that car because?

LONNIE

Richie had the Dagger of Destiny and wherever the car is, the stolen dagger is.

FAITH

Okay.  It was a fun night, Lonnie.  Thanks.  Maybe we’ll run into each other again someday.

LONNIE

Maybe.  You got my number?

FAITH

Nope.  Listen, I’m gonna blow town as soon as I find out why all the vampires are here.

LONNIE

Yeah, right.

FAITH

If I’m ever blowing through town again, I’ll be sure to look you up.

LONNIE

Hey, whatever floats your boat.  The sex wasn’t that great.

FAITH

Excuse me?  I rocked your world.

LONNIE

I’ve had better.

FAITH

Oh, no you didn’t say that!

LONNIE

Yeah, I did.  No offense.

FAITH

Fine.  I’m gonna prove it to you.  At the end of the night, I’m coming back here and we’re doing it again, just for proof.

LONNIE

Please, no.

FAITH

You’re gonna do me and like it!

LONNIE smirks and nods his head.

LONNIE

Okay, okay.  If I have to...meet me at The Oasis tonight around 7.

FAITH grabs her clothes and turns with an angry look on her face.

FAITH

Fine.  Have fun chasing your big knife.

FAITH turns and exits as LONNIE cuckles to himself.

INT. THE DOYLE HOUSE

XANDER, GILES, and WILLOW are downstairs at the dining room table.  XANDER is eating a bowl of fruit loops as WILLOW types things on her laptop computer and GILES reads a book.

WILLOW

I still can’t believe that Spike didn’t come home last night.

XANDER

You can’t believe that?  Should any of us be surprised?

WILLOW

I’m worried that something has happened to him, that maybe he found Michael and was defenseless because of his chip.

GILES looks up with a sudden realization.

GILES

But he was able to physically fight with Buffy, correct?

XANDER

Yeah, unless trying to rape her is considered affection.

GILES

In Spike’s mind, it just may be.

WILLOW

So, what’s our plan for tonight?

GILES

Well, our first priority until dark is to find out who is the leader of the Thorn cult.  Only then will we know what we’re up against.

XANDER

There’s bound to be some Thorn guys that we didn’t nab last year.  Hey, what about that old decrepit lady who went all WWE with a folding chair last year?  We didn’t kill her.  She could be behind it all.  The mastermind.  The puppet master!

WILLOW

Yeah, yeah.  And then she’s gonna run loose all over Haddonfield and...and...not hear anything people say to her!

XANDER

It’s obvious that we’re dealing with a sick mind at work here.

GILES

Are you referring to Minnie Blankenship?  That old, old woman who could barely stand?

XANDER

I’ll bet Tommy can still feel the sting from the freakishly strong elderly woman’s chair shot!

GILES

Will you be serious?

XANDER

Dr. Wynn hasn’t been heard from since last year.  Where is that old fart?

GILES

Good question, but ones I can’t possibly answer.

TOMMY and BUFFY come down the steps, wearing robes as XANDER, WILLOW, and GILES all look at them strangely.

WILLOW

So, how did you guys sleep?

BUFFY

Oh, you know...

GILES

I don’t want to know the details.

WILLOW

I don’t need to.  I was in the room next to Tommy’s.  I heard what I needed to hear.

WILLOW smiles as XANDER spits his cereal halfway across the room.  GILES straightens up his glasses and goes back to reading his book.

BUFFY

So, anyways.  What’s your plan for today?

GILES

We need to find the Thorn cult.  Tommy says that they have a new leader, though he may just be in charge of the area’s faction.  We won’t know until we find him.

TOMMY

I’m almost positive that they were with the Thorn cult.  All the symbols were present.  However, I had never seen these two before.  They worked unbelievable magic, more powerful than Dr. Wynn.  I don’t know where they came from or why they were chosen as leaders, other than the theory that they just took over because of their great power.

WILLOW

They ain’t got nothing on me.

XANDER

That’s right, Willow.  Let’s see them try to end the world!

BUFFY

Um, isn’t that what they’re doing?

XANDER looks confused.

XANDER

So they are.

XANDER digs back into his cereal as if he said nothing.

GILES

I think Willow and I should try to locate this man and prepare to go against him as Buffy stakes out the Myers house for Michael.

TOMMY

I’ll go with you, Buffy.

BUFFY

Works for me.

XANDER

If I have to stay here and read books again, I’m going to scream, very womanly and with shrieking.

WILLOW

Don’t make him shriek.  I’ve seen him do it.  It’s frightening.

BUFFY

You can come with us.  If Michael’s there, I’m gonna need all the help I can get and that’s putting it mildly.

XANDER

Excellent.  The Zan Man sees more action.

TOMMY

I guess we should get changed.

BUFFY

I guess so.

GILES

Please do.

TOMMY and BUFFY turn and exit as GILES continues reading with an annoyed expression on his face.

INT. THE SEWERS

LYLE, FREDDIE, and SHEILA are sleeping in a corner as SPIKE and DRUSILLA begin taking a stroll down the length of the sewer.

SPIKE

So, Dru.  What’s this big shindig that’s gonna ruffle up my doilies during the festival of Samhain?

DRUSILLA

The coming of evil.  Thor returns.

SPIKE

Thor?  Don’t tell me that boob is coming back to this universe.  I thought we’d seen the last of him back during that whole “Look at the size of my hammer” phase.

DRUSILLA

I think you were a bit jealous, my love button.

SPIKE

Jealous?  Of that nimrod and his hammer?  He’s nothing without that hammer, you know.

DRUSILLA

Oh, Spike is jealous.

DRUSILLA starts to wig out again, twisting and moving as she speaks.

DRUSILLA

Blood.  Crimson.  Spilled from the Slayer.  Chaos, chaos, chaos.  Burning buildings, disease and filth.  People begging for us to suck them dry, drop by drop by drop of that crimson red feast.  To rid themselves of disease, of the heartache, of the hurt.

DRUSILLA almost starts to cry as SPIKE rolls his eyes.

SPIKE

There, there, pet.

SPIKE moves up and holds DRUSILLA in his arms, kissing her and resting his forehead against hers with an intense gaze.

DRUSILLA

Spike, why do you not lust for me?  Why are you so fixated on the coming evil?  I’m starting to sense deception from your wake.

SPIKE

Dru.  Pet.  I’m a vampire.  There’s always deception in me.  You make me want to be evil, too go mad and wipe out mankind.

DRUSILLA

Oh, Spike.  You say the sweetest things.

SPIKE and DRUSILLA kiss passionately.

INT. THE GRAVEYARD

ETHAN and AMY are walking through the rows of tombstones as brown and yellow leaves crinkle underneath their feet.  The autumn wind blows through the grayish day as ETHAN stares at the graves lining the cemetery.  AMY looks sad as they walk.

AMY

I wonder how many people are buried here because of Michael Myers.

ETHAN

Does it matter?  I don’t hear them complaining.

AMY

You don’t think it’s sad?

ETHAN

I don’t think about it much at all.  Doesn’t really concern me.  What does concern me is getting Thor out of that Hellmouth and performing the final ritual.

AMY

I think it’s sad.  I mean, this little town has never wanted to do anything but live in peace.  Yet, ironically, this man...this bogeyman keeps coming back year after year disrupting their quiet lives with no remorse.

ETHAN

I suppose we should put the city on Oprah to talk about their tragedies.

AMY

It just doesn’t feel right.  I don’t worship chaos like you.  Yes, I’ve found peace in the Thorn cult, but not because of Thor.  Thor used to be a God, used to mean something, and then he fell into the dark side, the evil, and he turned.  I don’t want that to happen to me.  I’ve already done enough bad things in my life to feel guilty.

ETHAN

Need I remind you of your mother?

AMY

No.  I don’t need to be reminded.  That’s not necessary.

ETHAN

Good, because I don’t want to hear any more of this nonsense about guilt.  Now, at the top of the hill is where you will perform your ritual to welcome this town into the new world order.  You will hold nothing back.

AMY

Yeah, nothing.

ETHAN glares at her with mistrust.

ETHAN

You had better not double-cross the Risen One or your stay in this new pecking order will be a short one.

AMY

Of course.

ETHAN and AMY reach the top of a hill as the sun is barely visible in the day’s sky.

EXT. THE MYERS HOUSE

A car pulls up and comes to a stop outside the house.

INT. THE MYERS HOUSE-MICHAEL’S POV

Heavy breathing is heard from under the eyeholes as he watches TOMMY climb out of the car, looking around.  MICHAEL’S breathing becomes heavier, angrier, as he watches LONNIE ELAMB step into the yard, gazing up at the house.

EXT. THE MYERS HOUSE-TOMMY’S POV

LONNIE sees movement inside the house and frowns as the pale, white face he saw disappears into the shadows.  LONNIE cocks his head and begins walking towards the house.

INT. THE BLANKENSHIP HOUSE

MAJOR ELLIS is watching LONNIE from across the street and jumps to attention as SARA is asleep on the couch behind him.  MAJOR ELLIS gets on the walkie.

ELLIS

Sam, I think you’ve been spotted!  We have an intruder!  Sam, do you read me?!  Finn?!  Finn?!

EXT. THE MYERS HOUSE

LONNIE slowly walks up through the front yard, withdrawing one of his guns.  He stares up into the window and sees no movement.  LONNIE steps up onto the porch and reaches for the door handle.

VOICE

(o/s)

Get your ass away from there!

LONNIE spins around, quickly taking out his other gun, aiming them both at the source of the voice...who we quickly learn is RILEY FINN with a shot gun aimed at LONNIE on the porch.  LONNIE points both guns at RILEY as he steps down.

LONNIE

Put down your weapon!

RILEY

Drop your guns or I will open fire!

LONNIE

Open fire and I will drop you where you stand!

RILEY

Don’t make me do this!

LONNIE

I’m not making you do shit!

RILEY fires shots at LONNIE, who dives behind the porch railing, bullets engulfing the house.

INT. THE MYERS HOUSE

MICHAEL’S POV

Our heads suddenly turn as bullets rip through the house.  We walk back towards the window, our breathing getting heavier and angrier as the shaky view comes to the window to see RILEY firing several shots at a cornered LONNIE.

EXT. THE MYERS HOUSE

RILEY sees the pale, white mask of MICHAEL MYERS inside, allowing a brief hesitation.

RILEY

What the hell?

LONNIE quickly rolls out of his hiding place and fires a shot into RILEY’S chest, sending him back to the ground with a thud.  LONNIE quickly runs out and kicks RILEY’S guns away, keeping aim on him.

EXT. THE ROAD

A car pulls to a stop.

INT. THE CAR

BUFFY, XANDER, and TOMMY are inside and spot LONNIE standing over a fallen RILEY.  BUFFY’S eyes widen.

BUFFY

Oh, my God!  Riley!

BUFFY springs from the car, sprinting towards the trio as TOMMY takes in what’s happening.  He suddenly gets out of the car with XANDER close behind.

TOMMY

Buffy, no!

TOMMY and XANDER take off after her.

INT. LAMPKIN PARK

There is a large gathering happening as the sun is beginning to set in the distance.  There is a large fair happening a la Halloween 6.  Bonfires are lit as people are dancing around the fire circle.

A large scarecrow sits in a chair with a pumpkin for its face as it holds a pitchfork by a bail of hay.

Costumed clowns, mummies, fake vampires, zombies, etc. are running around as parents watch their children.

GILES and WILLOW enter the area, walking through the large crowd, scanning the place.

WILLOW

Seen anything evil yet?

GILES

Not yet.  I’m not even sure what I’m looking for.  The Thorn cult most certainly wouldn’t be here.  But, I feel that being here will lead us to them.  If something big is happening, the whole town will know about it.

A costumed witch runs up to WILLOW and cackles before running off as music blares in the background.

WILLOW

Stupid clichés.  They give us witches a bad name.  It’s all because of The Wizard of Oz.  Why did the witch have to be wicked?  Why couldn’t she be nice?

GILES

I see Oz.

WILLOW

It’s just a movie, Giles.  It’s not real.

GILES

What?  No, I mean up on stage.  That’s Oz playing the guitar.

WILLOW looks up onto the music stage and sees OZ playing guitar onstage as his band sings a song.

WILLOW

Oz!  Oh, wow!  Giles, it’s Oz.

GILES

Yes, I know.

WILLOW

Let’s go say hello.

WILLOW pulls GILES along with her as OZ continues to play onstage.

EXT. THE MYERS HOUSE

LONNIE is staring down at the fallen RILEY, reaching for an ID.

RILEY’S eyes suddenly open and he kicks LONNIE’S knee, buckling it and causing him to drop his guns and stumble.  RILEY springs back up to his feet, swinging at LONNIE with a right.  LONNIE swats his arm away and decks him with a right.

LONNIE jumps into the air, kicking RILEY in the face with a right foot.  RILEY falls back to the ground before springing back up, swinging with a right at LONNIE, who catches his arm and shoves him into the picket fence nearby, breaking it and sending him to the ground.

Suddenly, BUFFY does a forward flip over the picket fence, landing right in front of LONNIE, who looks her up and down, smiling.

LONNIE

(in a Joey Tribbiani voice)

How you doin’?

BUFFY kicks LONNIE in the chest, sending him to the ground and sliding through the front yard.  TOMMY and XANDER come running into the yard as RILEY stands.  LONNIE grabs his guns and turns just as RILEY retrieves theirs and lock in a showdown pose with each other.

TOMMY

Buffy, he’s a cop!

RILEY and BUFFY both frown and RILEY lowers his weapon as LONNIE keeps his aimed at him.

RILEY

A cop?  What were you doing snooping around the house?

LONNIE

I’d say that’s none of your business, GI Joe.  Why don’t you tell me why you came in with guns blazing?

RILEY

Why didn’t you identify yourself as a cop?

LONNIE

Because I was minding my own business.  Who the hell are you people?

RILEY

United States military.  The Initiative.

LONNIE

Yeah, well I might take an initiative and blow a hole in your head next time you point a gun at me.

RILEY feels the bullet lodged in her bullet-proof vest and stares at LONNIE with anger.

RILEY

You should’ve identified yourself!

LONNIE

You should have asked questions and shot later!

BUFFY

Enough!

Everyone becomes quiet as LONNIE and RILEY stare at each other with tension.

BUFFY

We apparently are all on the same side.  Why don’t we start acting like it?

LONNIE

And who are you, sweet cakes?

XANDER

She’s the Slayer, pal!  And she’ll...

(thinks hard, comes up empty)

...slay you!

LONNIE

This whole conversation is slaying me.

TOMMY

Buffy, this is Lonnie Elamb.  He’s a Detective for the Haddonfield PD.  He’s the guy I wrote to you about.  You know, the one who stuffed fire ants in my underwear locker when I was a kid.

LONNIE

Ha, that’s pretty funny.  I had forgotten about that.

BUFFY

I’m not amused.

RILEY

What are you doing here, Buffy?  In Haddonfield?

TOMMY

You two know each other?

BUFFY

Yeah, we were...involved.  A long time ago.  How’ve you been?

RILEY

Good.  You?

RILEY

Great.

BUFFY

This is Tommy and you both remember Xander.

XANDER

What’s up, big man?  Still sporting the fatigues, eh?  And me, well, I’m still...doing absolutely nothing with my life.  I’m gonna shut up now.

XANDER backs away from the group as RILEY and BUFFY lock eyes.  TOMMY looks jealous as LONNIE looks impatient.

BUFFY

You look great.  The scar has faded off your face.

RILEY

And you, you look beautiful.

LONNIE

Whatever, guys.  I thought I saw someone in the house.  That’s the only reason I stopped here.  I was on my way down the street to check out a parked car, so I’m gonna be on my way.

BUFFY

You saw someone in the house?

RILEY

It’s one of ours.  Sam.  My wife.  We’ve been staking out this place for weeks.  That’s why I was wielding weapons, to protect her cover.

TOMMY

Why have you been watching this place?

XANDER

If it concerns Michael Myers, we need to know everything.

LONNIE

And knowing is half the battle, GI Joe.

RILEY

I’m sharing nothing with you.

LONNIE

Thank you, God.  Tommy, while your little woman is walking down memory lane, why don’t you come with me to check out the car?

TOMMY

Why?

LONNIE

It involves ancient daggers and magic curses.  Maybe you can shed some light on what this thing does and why some freak in a black robe wants it.

RILEY

Black robe?  Daggers and curses?  Are you talking about Ethan Rayne?  He’s rumored to be in the area.  That’s why we’re staking the place out?

LONNIE

I don’t know.  Old English guy?  Dark hair?

BUFFY

Oh, my God.  Ethan Rayne is here?

XANDER

He’s the one that brought Michael back to life!  It’s gotta be him!

LONNIE

Yeah, and this guy’s got some serious voodoo going on.  If it wasn’t for this little brunette named Faith, I’d probably be dead right now.

BUFFY

Faith is here, too?!

TOMMY

This is bad.  Now, there’s two Slayers here that they can get blood from to fulfill the prophecy.

LONNIE

Prophecy?

XANDER

Long story, not enough time.

TOMMY

He’s right.  Lonnie, we should see this dagger and find out what it does.  Xander, you go with him to get it.  Once you have the dagger, take it to Giles and see what he knows.

LONNIE

That dagger is part of a police investigation.

BUFFY

An investigation which won’t happen when the world ends.

LONNIE

I’m not gonna even ask what that means.

XANDER

Come on, Detective.  Take me to your dagger.

LONNIE nods and turns to walk away.  XANDER goes with him.  BUFFY turns and looks up at the house as TOMMY studies RILEY.

ELLIS

(v/o)

Everything okay down there, Finn?

RILEY talks into his walkie.

RILEY

Yeah.  Thanks for the backup when I got shot.

ELLIS

(v/o)

We knew you were vested.  You’re slipping, Finn.  We’ve got a problem.  Sam won’t answer her walkie.  Can you see what’s going on over there with her?

RILEY

Sure thing.

BUFFY

We’ll go with you.  I wanna get a good feel of this place while we’re inside.

RILEY

I’m sure Sam’s just got a dead battery or something.

RILEY, TOMMY, and BUFFY begin walking towards the Myers house.

INT. THE BLANKENSHIP HOME

SARA is seated on the couch as the candles burn.  She looks outside at the night sky and frowns as MAJOR ELLIS walks into the room.

ELLIS

See something in the stars tonight?

SARA

No, which is what scares me.  That Thorn constellation was at least a theory on why Michael comes out to kill on Halloween.  But it’s not out, and he has no more blood relatives.  What is his purpose now?  Why does he want to kill me?

ELLIS

Haven’t come up with any theories yet?

SARA

None.  There’s nothing special about me.  I have no connection to him.  It’s just odd.

SARA stands and walks over to the window, gazing outside.

SARA

Why me?

ELLIS

Because, Sara.  You’re part of the lineage, whether you know it or not.

SARA frowns and turns.  MAJOR ELLIS is now with a different expression, an expression of evil.

SARA

What do you mean?

ELLIS

You’re gonna be a sacrifice.  Your blood is important to us.

ELLIS smacks SARA over the head, dropping her to the ground unconscious.  ELLIS smiles down at her as several other Initiative members enter the room and form a circle around, smiling at each other.

ELLIS

The time has come.  The sun has almost set.  We should get going, as Michael will be coming soon for her.

All yell in agreement as ELLIS smirks down at her.

INT. LAMPKIN PARK

An open area, with Halloween decorations lining the edges of it.  The sky is grey and gloomy, as it looks like it will rain soon.  Bright, glowing pumpkins are seated on haystacks, grinning wildly at the people in the area.

The large crowd is gathered in the park as OZ’S band finishes their song and OZ speaks into the microphone in front of him.

GILES and WILLOW make their way through the crowd and stop at the side of the stage.

OZ

Me and my band, except for Devon, who seems to have come up missing, would like to welcome you all to this year’s 10th annual Halloween festival here in Haddonfield.  Before we fully kick this party off, let me introduce the people who organized the event this year.  Please welcome Richard and Darlene Corruthers.

The crowd begins to cheer loudly as RICHARD and DARLENE walk up on to the stage.  RICHARD speaks first in the microphone as OZ takes a step back.  GILES and WILLOW watch on.

RICHARD

This town has befallen tragedy several times within its history.  One can only speculate as to how many lives have been affected by the brutal murders that took place throughout the years.  Darlene and I lost both of our daughters on the holiday known as Halloween, one in 1989 and the other in 1995.  We could easily be discouraged, say “Let’s ban Halloween forever”.  But, people forget this holiday was born to ward away evil spirits, to protect the good from evil, to claim this land as our own.  Tonight will be a celebration, not of death, but of the lives that were lived.  Let this be a dedication to them.  Let this festival be a remembrance of the good souls that are now in heaven.

DARLENE

Tonight, we will celebrate life with music, with fellowship, and with a special ceremony at the cemetery to send a message that this is our town and we no longer wish to live in fear.  That we’re not scared of evil anymore.

The people in the crowd begin to cheer loudly as GILES and WILLOW watch on with emotional empathy.

INT. THE MYERS HOUSE

RILEY, BUFFY, and TOMMY are walking around the abandoned home in the downstairs area, glancing around.  RILEY has his guns aimed ahead of him as BUFFY and TOMMY follow closely behind them.

RILEY

I don’t like this.  Sam would be down here to confront me and Ellis isn’t answering the walkie.  I’ll check out the upstairs and you can explore downstairs.  That reasonable?

BUFFY

Meet back here in fifteen minutes.

RILEY

Done.

BUFFY

Riley, be careful, okay?

RILEY

Same for you.

RILEY reaches out and grips her hand in support as TOMMY looks on with a bit of jealousy.

RILEY turns and creeps up the stairs, his gun aimed in front of him.  BUFFY and TOMMY walk through the dining room and head for the basement area.

TOMMY

So, you and Riley?  Was it serious?

BUFFY

Yeah.  It was.  I loved him, but he’s married now and it’s over.  You don’t need to be jealous.

TOMMY

I wasn’t jealous.  (pause)  Okay, maybe a little.

BUFFY smiles as they open the basement door and disappear down the stairs.

INT. THE UPSTAIRS HALLWAY

RILEY is inching down the hallway with his gun cocked and aimed, a look of intensity sewn onto his face.

There is a loud WHACK!  It comes from JUDITH’S old room, causing RILEY to look down the hallway with surprise.

RILEY

What was that?!

RILEY begins walking down the hallway.  As he creeps down the hallway, the WHACK is heard again.

RILEY

Come out, whoever you are!

RILEY reaches the JUDITH MYERS room.

RILEY opens up the door and goes into JUDITH’S room.

INT. JUDITH’S ROOM

RILEY glances into the room, his eyes adjusting to the darkness.

INT. JUDITH’S ROOM

RILEY turns and looks back down the hallway.  He frowns.

RILEY

Hey, Sam?!  You in here?  (pause)  Sam?!

RILEY pulls out a flashlight as it is getting dark outside.  He points it into the room.  He shines the light around and is suddenly taken aback when he sees his wife SAM’S dead body sprawled against the wall, blood dripping from her mouth with a blank expression.

RILEY

Sam!

RILEY runs over to SAM and grips her body in his arms, holding her close to him as the tears begin to come.

RILEY

Sam, wake up!  Sam!

There are footsteps behind him, followed by heavy breathing.  RILEY drops his gun and turns towards the doorway.

RILEY stands frozen as he sees MICHAEL MYERS walking into the doorway, watching him, butcher knife in hand.  RILEY becomes frightened as he raises his gun to aim at MICHAEL.

RILEY

You bastard.

MICHAEL takes a step towards RILEY, who fires off a shot, hitting MICHAEL in the chest.  MICHAEL stumbles back and falls to the ground.  RILEY looks down at him as he slowly approaches his motionless body.

INT. THE BASEMENT

BUFFY turns at the sound of the gunshot and frowns.  TOMMY takes a few steps back.

TOMMY

That sounded like a gunshot.

BUFFY

Riley!

TOMMY and BUFFY both take off running up the stairs.

INT, JUDITH’S ROOM

RILEY glances out into the hallway for any sign of BUFFY.  As he does this, MICHAEL jerks up, grabbing RILEY’S hand, and throwing him backwards.  RILEY hits the wall, dropping his gun, as MICHAEL gets to his feet.

RILEY springs out with a right to the jaw of MICHAEL.  MICHAEL’S head is turned, but he turns back around, grabbing RILEY by his throat.  He lifts him into the air, tossing him into the wall with a thud.

RILEY charges from the ground and meets MICHAEL with a tackle, driving him back against the wall.  RILEY springs up with an uppercut to the jaw.  MICHAEL grabs RILEY by the throat and shoves him backwards as hard as he can.  RILEY actually gains air as he crashes into another wall.  RILEY crumples to the ground to come face to face with SAM’S dead body in the corner.

MICHAEL reaches down and grips his knife as he walks towards RILEY, who stands to greet him with a right kick to the face.  MICHAEL slashes out with a right, connecting with RILEY’S leg. RILEY howls in pain as blood gushes from his wound.  MICHAEL jams the knife forward once again, jamming it into RILEY’S side.

RILEY

Oh, damn!

RILEY decks MICHAEL with a left to the jaw as MICHAEL slashes him again in the other side.  RILEY yells in pain once again as he stares at MICHAEL with anger.

MICHAEL slashes at his face with the knife, grazing the cheek.  Blood shoots out from RILEY’S face and flows down his jaw line.  RILEY decks MICHAEL with another right, barely able to stand as their eyes lock.  MICHAEL slashes RILEY’S arm, causing him to howl in pain once again.

RILEY

You son-of-a-bitch.  You may take me, but I’m going down swinging.

RILEY swings his last good arm as MICHAEL blocks it and jams the knife into RILEY’S throat,  RILEY’S eyes go blank as MICHAEL drives him back through the front window.  The glass breaks as RILEY goes flying out the window.

EXT. MYERS HOUSE

RILEY falls from the roof of the house to the ground, landing with a thud.  He doesn’t move as blood flows from his dead body, his eyes open wide.  MICHAEL pokes his head out the window, looking down at him.  MICHAEL tilts his head to the side.

INT. THE MYERS HOUSE

BUFFY comes sprinting through the basement door with TOMMY close behind.  She stops, however, as the door is now ajar and RILEY can be seen spread out on the front lawn.

BUFFY

Riley!  No!

BUFFY takes off running outside with TOMMY close behind.

EXT. THE MYERS HOUSE

BUFFY reaches RILEY’S body and looks down into his blank, staring eyes.  Tears form in her eyes as she closes them, releasing the water from them and dripping down on RILEY.

TOMMY stands over them and shakes his head.

TOMMY

I’m so sorry, Buffy.

BUFFY

He was such a good man.  It’s not right.  Everything this bastard does wreaks of evil!  Why won’t he stay dead?!

BUFFY begins to cry as she reaches down and shuts RILEY’S eyes.  She stands and falls into TOMMY’S arms, crying on his shoulder.  TOMMY hugs her tightly, keeping an eye on the Myers house.

TOMMY

So many lives ruined.  So many lives.

BUFFY’S eyes suddenly open, glancing across the street with a frown.

BUFFY

Where’s the Initiative?  Why didn’t they save him?

BUFFY looks suddenly angry.

EXT. THE STREETS

LONNIE and XANDER are at RICHIE’S car as LONNIE tries to pick open the trunk’s lock.  The silence on the streets is surprising to XANDER, who looks quizzically at LONNIE as the autumn wind whistles through his hair.

XANDER

I’m not the know-all, be-all of the Halloween holiday, but, uh, where are all the trick-or-treaters?

LONNIE

They don’t come into this neighborhood on Halloween anymore.  Too dangerous.  Too many people have died in this area, thanks to Michael Myers.

XANDER

And I suddenly find me asking myself, “Why am I here?”.

LONNIE

You know, I think if old Mikey got laid, all his troubles would have faded away.

XANDER
That’s your solution to stopping him?  Giving him sex with a woman?  Sometimes, that makes evil worse.  Believe me, I’ve seen it.

LONNIE

Come on.  The man is obviously sexually repressed.  Why do you think so many victims have been killed after doing the horizontal mambo, man?  The guy is angry because underneath that mask lies a hideous, Quasimodo-like face that women will hurl at the sight of.  Add to that fact that back in ’78, his ‘nads got burnt to a crisp.  That would leave anyone cranky.  Michael knows rejection, and in his case, I don’t want to be like Mike.

XANDER

I guess that’s one theory.  I never have sex, but I don’t go on rampages killing everyone.

LONNIE

I’m just reaching, man.  It’s not fun watching all of your friends being buried, some barely out of high school.  Take Tommy, for example.  Ever since that night, Tommy has evolved his life around that sick bastard.  Tommy used to be a kid I gave a hard time in elementary school.  He had his whole life ahead of him and look what happened.  Tainted by evil at a young age.  Figuring it all out is pointless.

XANDER

I still want to believe that there’s good left in the world.

LONNIE

I want to believe, but I can’t.

LONNIE finally gets the trunk open and smiles over at XANDER.

LONNIE

All in a day’s work.

LONNIE reaches inside the trunk and fumbles around through some stuff as XANDER watches on.  LONNIE comes to a wrapped item and removes it from the trunk.  LONNIE quickly unwraps the item and smiles as he produces a long ancient-looking dagger.  XANDER looks at it with curisoity.

XANDER

The Dagger of Destiny?

LONNIE

Bingo.

XANDER

What does it do again?

LONNIE

I have no idea.

ELLIS

(o/s)

Hand it over or suffer at our hands.

LONNIE and XANDER turn to see MAJOR ELLIS, now dressed in a black robe, along with several Initiative members, also dressed in black robes.  They are carrying an unconscious SARA MOYER over their shoulders.  LONNIE and XANDER are shocked as MAJOR ELLIS points a gun at them.

INT. LAMPKIN PARK

OZ comes walking down from the stage and walks over to GILES and WILLOW as some performers are now onstage performing a scary play.  OZ half-smiles at them.

OZ

Long time no see.

WILLOW

Hi, Oz.  Fancy meeting you here.  Still with the band, huh?

OZ

Yep, still with the band.  You still...?

WILLOW

Gay?  Yep, the gayest.

OZ

Actually, I was gonna ask about the witchcraft thing, but it’s all a bit of trivia, in a sense.  What are you doing in Haddonfield?

GILES

Well, at the moment, we’re trying to locate an evil warlock who brought forth Michael Myers from his grave and released him to end the world.

OZ

Cool.

GILES

It most definitely is not cool.  It is a terrifying prospect that is driving me mad.

OZ

Well, if you think about it, it is kind of cool.  I mean, the end of the world is a special occasion.  It only happens once.  There’ll never be another actual Apocalypse.  The good guys win.  It’s all written out.  So, if you look at it from that point of view, it’s a beautiful thing.

WILLOW

Oz is so deep.  Too bad I’m a lesbian now.

OZ

So, is Buffy here?

GILES

She’s out looking for Michael.

OZ

Cool.  They’re having a big memorial for the past victims of Michael Myers tonight over at the cemetery.  It’s really sad, you know.  I mean, this town gives off the vibe of despair and being haunted.  Maybe tonight, they can get closure, you know?

WILLOW

I think closure is awesome...and cool.

OZ

You guys gonna stick around?

GILES

Unfortunately, we must be going.  We have to find this man before chaos bleeds into the town.

OZ

I’m against bleeding.

GILES

Yes, well, that’s wonderful, but we must move on and find this man before the prophecy culminates.  Come on, Willow.

WILLOW

Bye, Oz.

OZ

Later.

GILES and WILLOW exit as OZ gets back with his band.

EXT. LAMPKIN LANE

LONNIE and XANDER are facing MAJOR ELLIS and the Initiative members dressed in robes as LONNIE holds the Dagger of Destiny in his hand.  LONNIE studies the men as XANDER takes a step back.

LONNIE

Who are you guys?

ELLIS

Hand over that dagger or you will suffer at the hands of fate.

XANDER

Let me think.  We have a knife, our only defense and we’re asked to hand it over?  Call me crazy, but I’m gonna have to go with “No” on that one.

ELLIS

Then you will both die.

XANDER

Die?  As in death, dying, not breathing?  I’m don’t wanna do that!

LONNIE glares at XANDER as he panics.  LONNIE turns back to ELLIS as the Initiative begins to surround them.  SARA’S eyes flicker open as she is dropped to the ground.  LONNIE and ELLIS lock eyes as ELLIS smirks at LONNIE.

LONNIE

I don’t like the look in your eyes or the tone in your voice.  I think we’re about to have a huge problem.

ELLIS

Trust me, cop.  This is a problem you don’t want to get involved in.

LONNIE

Well, somehow you know who I am.  I don’t know you, but I already don’t like my first impression.  You’d better take a step back, you dress-wearing freak, before I start to get upset.

ELLIS

So be it.  Hollow days await you, son.  Hell will rain from the skies and the earth will shake when the devil shows his face.  The heavens are about to fall and chaos is gonna reign.  You have no idea what’s about to befall you!

ELLIS and his men take steps forward as LONNIE whips out his guns, sticking one in ELLIS’S face and other at a random Initiative/Thorn member.

LONNIE

You have no idea what my gun is about to befall!

THORN MEMBER #1 tackles LONNIE from behind, knocking both of his guns to the ground.  THORN MEMBER #1 rams LONNIE into the car as XANDER yanks him off, causing LONNIE to deck THORN MEMBER #1 with a right.  ELLIS decks XANDER with a right, sending him to the ground as LONNIE jumps with a scissors kick to ELLIS’S chest, also knocking him to the ground.

Several INITIATIVE MEMBERS charge LONNIE, nailing him with rights and lefts as XANDER jumps back up, tackling one to the ground.  XANDER decks THORN MEMBER #2 with a hard right as ELLIS lunges for dropped dagger, but XANDER reaches it at the same time.  ELLIS and XANDER struggle over the dagger, but SARA appears from behind and nails ELLIS over the back with LONNIE’S gun.  ELLIS falls to the ground as XANDER grabs the knife.

LONNIE swings wildly, driving several THORN MEMBERS back.  He kicks a THORN MEMBER on his left, pivots, and nails another THORN MEMBER on his right.  LONNIE sees XANDER and SARA through the crowd of surrounding THORN MEMBERS.

LONNIE

Take the dagger and run!  Now!

SARA looks panicked as XANDER looks surprised.  LONNIE stares at them with intensity.

LONNIE

Get out of here!

XANDER reaches over and grabs SARA’S hand gently.

XANDER

Come on!

XANDER and SARA turn and take off into the night, sprinting as fast as they can go.  LONNIE looks at the surrounding cult advancing on him as he prepares for a fight.

LONNIE

Come on, you herd of jack asses!  Give me your best shot!

ELLIS stands and looks down the road to see XANDER and SARA running away with the dagger.  He turns and looks at the THORN MEMBERS.

ELLIS

After them!  They have the dagger!

Half of the THORN MEMBERS turn and look down the road, taking off after XANDER and SARA as ELLIS walks towards LONNIE with an angry look on his face.  He is still surrounded by about 5 THORN/INITIATIVE MEMBERS.  LONNIE smirks as they have him cornered.  He laughs hysterically.

LONNIE

I’m so gonna kick your asses!

ELLIS decks LONNIE with a right, knocking him against the car.  The other THORN MEMBERS advance on him, kicking him and punching him as he falls to the ground. ELLIS stands over him in glee.

INT. THE OASIS

LINDSEY is busily serving drinks as FAITH walks through the door, walking up and having a seat at the bar.

FAITH

Hey, you know Lonnie Elamb?

LINDSEY

Sadly, yes.

FAITH

Has he been in here tonight?  I went by his house, but he wasn’t home.  we were supposed to hook up.

LINDSEY

He hasn’t been in here tonight.

LINDSEY studies FAITH a bit and shakes her head.

LINDSEY

His flavors of the week keep getting younger and younger.

FAITH

If you could just answer my question, that would be appreciated.  Okay?  Okay.  Now, do you know where I could find him?

LINDSEY

I don’t know.  Maybe at the festival.  That’s the big happening tonight.  The whole town is going.

FAITH

Hmmm.  I guess I’ll wait around a little while and then if he doesn’t show, I’ll head over there.

LINDSEY

Suit yourself.  I’m outta here.

LINDSEY turns and exits out the door as FAITH has a seat at the bar.

EXT. THE OASIS

LINDSEY WALLACE comes walking out of the bar and into the alley where here car is parked.  She takes out her key chain and turns off the alarm as she gets closer.

LINDSEY is started as she sees a dark figure moving in the darkness of the alley.  LINDSEY frowns and walks around to the back of the car, looking down the alley.

LINDSEY

Hello, is someone there?

LINDSEY takes a few steps around the car, but stops, afraid to go any further.  From out of the darkness walks a solid black cat with yellow eyes, staring up at her.  It meows as LINDSEY laughs.

LINDSEY

Little fella, you about frightened me to death.

The cat hisses in her direction and turns, running away.  LINDSEY frowns in confusion.

As she stands there, the pale white mask of THE SHAPE materializes from the darkness behind her, the glint of a metal butcher knife in his grasp.

LINDSEY, sensing something, turns with fright as MICHAEL lunges forward with the knife, stabbing her in the gut while driving her back against the car.

LINDSEY tries to scream, but only gasps air as MICHAEL brings the knife up, slashing her throat.  LINDSEY’S eyes widen in shock as death begins to overcome her and blood runs down her throat.  She stares into the eyes of MICHAEL as she falls to the ground, dead.

MICHAEL stands above her, heavy breathing heard.

MICHAEL’S POV

We are looking down at LINDSEY’S dead body, but we quickly turn and walk down the alley towards the street.

Children walk by in various costumes laughing as we reach the curb and turn to look through the window of the Oasis, where FAITH is sitting at the bar.

Heavy breathing is heard underneath the mask.

INT. LAMPKIN PARK

The Haddonfield Halloween festival is still in full swing, as RICHARD and DARLENE CORRUTHERS have gathered around a memorial tombstone now in the center of the park, along with the rest of the town.  The town is singing a church song, “Shall We Gather At The River”.

The lights have been dimmed as candles are set up to illuminate the dark area.

RICHARD is standing on a platform as OZ watches on from the gathering pack.  His band stands behind him as RICHARD sits in silence when the song ends before speaking.

RICHARD

Here to share his own story about tragedy and loss and of a life cut short way too soon...former Sheriff of Haddonfield, Leigh Brackett.

There is lots of applause as BRACKETT walks out, shakes RICHARD’S hand, and turns to the crowd, speaking into the microphone.

BRACKETT

I’d like to take this opportunity to thank everyone for being here to pay tribute to those whose lives were cut short.  I know that my trip here from Florida was a smooth one and I hope everyone else’s was, too.  (pause)  Since 1978, the name Michael Myers has meant destruction, chaos, and sadness.  Here we are, over 25 years later, still mourning our losses.  For me, it was my daughter Annie.  THer passing left a void in my heart that will never be able to be filled again.

BRACKETT walks over to the candles holding his own candle and lights his with the fire of the other candles.  BRACKETT watches it burn briefly before turning back to the crowd.

BRACKETT

I always thought that my daughter would bury me, not the other way around.  Since my wife passed away, I’ve had more time to reflect on what I’m missing each day since Annie died.  I hope that this serves as a wake-up call to all of you.  Appreciate life, enjoy it, and embrace it.  Tell your loved ones you care, because one day, their lives could be cut short in an instant, without warning.  Give them a kiss, a hug, whatever.  Just don’t take anything for granted.  Annie, I love you, wherever you are.

BRACKETT holds up a picture of ANNIE and leans it against the memorial statue as people watch on in sadness.

INT. THE SEWERS

SPIKE and DRUSILLA are by the ladder leading up to the surface as LYLE, SHEILA, and FREDDIE are getting ready to climb out of the sewers.

DRUSILLA

Mummy wants you to have a good time while you’re feeding.  Be sure to bring us something nasty back with you.

SPIKE

Something besides your haircut, Freddie.

FREDDIE

Don’t make kung fu your—

SPIKE punches FREDDIE in the jaw and FREDDIE feels his jaw in pain.

FREDDIE

Fuck this.  I’m outta here.

FREDDIE climbs up the ladder and to the surface as if throwing a fit.

SHEILA

See ya, mom.  We’ll be out all night wreaking havoc like the prophecy said.

LYLE

Giddy up.

LYLE and SHEILA climb up the ladder and disappear onto the surface.  SPIKE turns to DRUSILLA and looks her in the eyes.

SPIKE

So, luv.  Where are we gonna spend the big day?

DRUSILLA

Witnessing the Rising of Evil.

DRUSILLA smiles with an evil gleam and begins walking away.  SPIKE watches her as she waves her finger at him for him to follow.  SPIKE looks intense as he follows her down the length of the sewer.

EXT. LAMPKIN LANE

A bloodied LONNIE is being held down by two INITIATIVE MEMBERS as ELLIS decks him with a right.

ELLIS

Where did your friends go?!  Tell me!

LONNIE

Okay, okay.  Xander told me where he was going when we found the dagger.  I’ll tell you.  Just please stop.

ELLIS

Okay.  I knew you would see it my way. So, where was he gonna go when he got the dagger?

LONNIE

(sighs)

Disneyland.

ELLIS’S face boils up in rage as his breathing becomes heavier.  LONNIE laughs as ELLIS backhands him across the face.

BUFFY

(o/s)

Talk about betraying your country.  You’re not being all you can be.

ELLIS turns to see BUFFY and TOMMY standing behind him, staring at him with anger.  BUFFY takes steps towards ELLIS as she looks him in the eyes with anger.

BUFFY

It all makes sense now.  No backup for Riley, not noticing that your boy Sam hadn’t answered her walkie all night long.  You sent Riley and Sam to their deaths.  And Ethan Rayne’s escape?  Did that happen or did you just let him go?

ELLIS

There are things happening in Haddonfield that you have no control over.  We must either submit to its power or be hunted by it.  Rest assured, the prophecy will culminate and Michael’s army will take over the world.

TOMMY

What are you after?

ELLIS

The coming of the new world.  I want my stake in the hierarchy, because there’s no stopping it.  The Evil is coming back.

LONNIE

So is my lunch if you don’t shut the hell up.

ELLIS turns and begins to backhand LONNIE, but BUFFY catches his arm in mid-motion.  BUFFY looks him in the eyes.

BUFFY

Back to boot camp for you, soldier.

BUFFY nails ELLIS in the face with a right.  INITIATIVE MEMBERS 1 & 2 charge BUFFY, but TOMMY tackles them both to the ground as LONNIE headbutts #3 to the nose and decks #4 when his other arm is released.

MAJOR ELLIS spins around with a back kick, causing BUFFY to duck underneath it.  BUFFY does a cartwheel, lands back on her feet, and jumps into the air, spinning with a side kick.  ELLIS falls to the ground with a thud.

TOMMY decks #1 with a right to the jaw as #2 grabs him from behind.  TOMMY rams his head backwards into #2’s nose.  TOMMY turns and decks #2 with a right.

ELLIS springs back up to his feet, swinging at BUFFY with a left.  She blocks it and hits him with a spinning backhand, knocking him into LONNIE, who decks him with a right.

TOMMY also decks ELLIS with a right, finally dropping him to the ground.  ELLIS groans as BUFFY jumps into the air, spreading into a kick into the faces of both THORN/INITIATIVE MEMBERS #3 & #4, who are starting to stand back up.  They both fall unconscious as BUFFY turns, gripping MAJOR ELLIS by his jacket and looking him directly in the face.

BUFFY

Where is Ethan Rayne?!

ELLIS

I don’t know!

TOMMY

What is so big that’s happening tonight?  Why have all the vampires migrated to this town?

ELLIS

You’ll just have to be surprised!  This town is going to struck at its core!

BUFFY grips ELLIS by his throat and jerks him up with only one arm, hanging him in the air.  LONNIE’S eyes widen.

LONNIE

Wow.

BUFFY

You want to breathe?  You tell me what’s coming.

TOMMY

Buffy, you’ll kill him.

BUFFY

Not if he starts talking.

ELLIS

I don’t know where everything is happening.  All I know is that we’re paving the way for a new world.  Ethan doesn’t share all of his plans!

BUFFY tosses ELLIS into RICHIE’S car as he grip his throat, gasping for air as LONNIE shakes his head.

LONNIE

What now?

BUFFY

We need to go find Xander and make sure he got the dagger to Giles.

INT. THE GRAVEYARD

XANDER and SARA come sprinting through the graveyard with quickness, jumping over tombstones in their paths.  XANDER has in his hand the Dagger as he glances behind him and sees no one.  He slows down as SARA stops with him.

SARA

What is going on?  Who are you?

XANDER

Name’s Xander Harris.  I have this dagger that holds some kind of mystical power and everyone’s after it.

SARA

A mystical dagger?  You expect me to believe that?

XANDER

You believe what you want.  All I know is that Michael Myers doesn’t want thuis dagger in our hands.

SARA

How is Michael Myers still alive?

XANDER

Resurrected.  Magick and bad intentions brought him back and now he’s pissed at everyone who put him in a casket.

SARA

My name is Sara Moyer, by the way.

XANDER

Oh, yeah.  You’re the webcast girl, the one with the hoo-ha’s...um, I mean, the girl that lived through the webcast...and, um, I didn’t watch it...but I did freak out when that girl’s head came rolling down the stairs...and I’m being really guy-like insensitive here, aren’t I?

SARA

Yeah, but I don’t care right now.  What are we supposed to do?  Who were those people chasing us?

XANDER

I don’t know and I don’t wanna find out.  We have to find Giles.

SARA

Who’s Giles?

XANDER

No time to explain.  Come on.

They turn to exit, but come face to face with FREDDIE HARRIS and LYLE and SHEILA GORCH.  They frown as FREDDIE smiles at SARA.

FREDDIE

Hot damn, girl!  You’re looking fine!

XANDER and SARA freeze in their tracks as XANDER recognizes LYLE and SHEILA, backing SARA up.

INT. THE GRAVEYARD

ETHAN RAYNE is at the top of a hill with AMY as a bonfire is burning brightly in the Halloween’s night.  A jack-o-lantern sits by the fire, glaring out into the darkness as ETHAN stares into the flames.

ETHAN

You’ve done your part and helped me out here.  Now I need you to perform your greatest feat while I bide us some time.

AMY

When do I get my mother freed, Ethan?

ETHAN

When this is all over.

AMY

What is this ritual for, anyways?  I thought I was just resurrecting Michael Myers.  I didn’t count on all of this extra stuff.

ETHAN

Do not ask questions, child.  Your mother will be returned to you at the end of the night.  That’s all you need to know.

AMY

I think I’ll need to know more.

ETHAN

Just know your role, girl.  I haven’t time for this discussion.  Go to your post and do your part.

AMY looks at ETHAN with anger as ETHAN turns and throws a log onto the fire.  AMY frowns, turns, and exits as ETHAN walks over to the fire and raises his arms into the air, looking up into the stars in the sky.

INT. THE SEWERS

SPIKE and DRUSILLA are walking down the lengths of the sewers as water runs through the tunnels and rats scurry out of their paths.

SPIKE

Dru, I don’t like surprises.  Where are we going?  Why do you insist on keeping secrets from me?

DRUSILLA

I’m sorry, luv.  Sometimes, surprise is a good thing...like now.

DRUSILLA and SPIKE enter a large area in the sewers, where torches line the walls and VAMPIRES are lurking inside a crowd.

At the front of the group of VAMPIRES, an altar is set up and on it is a Thorn symbol, some candles, and several robed DRUIDS making a pathway as they hold torches crossed over each other.

There is humming going on in the sewer area as a circular shape in the ground seems to be the focus of the large gathering.

DRUSILLA

Do you like it, sweets?

SPIKE

Another Hellmouth.

DRUSILLA

Truly divine.

SPIKE stares over at the Hellmouth with a worried expression as DRUSILLA meows like a cat at SPIKE.

INT. THE OASIS

FAITH is sitting alone at the bar, looking sad and angry at the same time.  Through the window, THE SHAPE is seen peering in behind her.

FAITH tosses some money onto the counter and turns to leave, walking through the front door as THE SHAPE disappears from view.

EXT. THE OASIS

FAITH exits the bar, looking up at the night sky.  In the distance, she sees a bonfire burning brightly from the cemetery.  She looks up at the moon and sighs.

FAITH

My only night without a workload and I get stood up.  Life is grand.

Suddenly, a hand grabs her shoulder from behind.  FAITH whips around, ready to strike, only to see GILES and WILLOW recoil in fear.

GILES

It’s only us.

WILLOW

Yeah.  You know, your friends?

FAITH

Forgive me for being jumpy, but last I knew, you guys were across the country.

GILES

Michael Myers is alive and he’s looking to kill a Slayer.

FAITH

Getting straight to the point, eh, G?

WILLOW

We don’t have much time.  What are you doing in Haddonfield, Faith?

FAITH

The vamps have been on the move.  I just kind of followed the trail.  Is B here? Cause there’s shit goin’ down in this town.  This is where all the vamps are stopping off.

GILES

Faith, have you even realized that this is the hometown of Michael Myers?  We’re standing in the home of evil in one of its purest forms.

FAITH

That’s some crazy shit, Giles.  I haven’t really even thought about it.  Looking to kill a Slayer, eh?  That’s cool.  I’m waitin’.

FAITH holds out her arms in an inviting motion.  She then smirks.

FAITH

Oh, well.  It’s supposed to be a slow night, so I’m gonna do some patrolling.  You guys can come if you want.

GILES

We have pressing matters to attend to, most importantly finding out who is behind the Thorn cult’s resurrection of Michael Myers.

FAITH

Thorn cult?  You’re talking about Ethan Rayne.

WILLOW

Ethan Rayne?  Here?  In Haddonfield?

GILES

Everybody else is.  Why shouldn’t he be?

WILLOW

That’s just craziness.

GILES

Where did you see Ethan Rayne?

FAITH

Last night, in the graveyard.

GILES

What was he doing?

FAITH

Meeting an undercover cop who promised him the Dagger of Destiny in an effort to nab him.  Needless to say, things went wrong.

GILES

The Dagger of Destiny?  Good heavens, whatever for?

FAITH

Don’t know.  Has something to do with tonight.

GILES ponders a moment and shakes his head.

GILES

Let’s go see if we can find Ethan before he gets hold of this dagger.  It could have disastrous consequences.

FAITH

Whatever.  Let’s kick ass.

GILES turns and walks across the street towards the graveyard as FAITH and WILLOW go with him.  From out of the alley, THE SHAPE steps into the picture.  Heavy breathing echoes over the scene.

